ms 

Bate MO Be Won 

“pore eae 
' 


Ot 
Vi te 
Nose Dba 
Bri) OOK) 
OFS ON ae a) 
We nt Ad 
ei tats ats COUR nC 
tipo yn ir) oe 
at y ! 
Cen . 
eae ‘tat rasan ty fi - 
Wai aay tie wats Li yeig WH ” a [conlnol rnb 
Aree ware roe yy ta ontatat Rea ACER Vtaat Nyt titi Nad 4a i c tit ; aN ty * ‘ 4A taeda ae a 
PRON a mei fries ee wy at SOOO RC are i ‘ ¥ oh RD ry te CP OCN bee 
CRs eLearn BL hy ¥ CHO EPO oh} qe iy 4 ay ‘ ; 
en PERC N att N ene fo Nea ie Oe eC eOe ey c I wi 


Nw at AY 
fern) 


: LORRI RV) 
' ‘ Vy foe awe ay aly oy ty 

NORD . " . " tat ieee 
peer ewan , 
" ’ 


af may 


aaa ti hote ty ne 
Deon 


he 
on 


ney i Sia 
ot lagie FAN 
ARYA bw. 

ne 


i 
at 
ae 
df Sere 4 hee 7 
Cur a Ba 
sais h tga 


ane 
ates, 


” 
neigh aat 
er) 

Pyrpad sib fey ndats tigen 

Oren ir ani} PA . 

Peds piety in RRS A 
9 ARN A Toh, 
* ate 


y y areca tea ” 


TE ena 
Sit a 


uh 
Nace nates 
bebe eitay iY 
stheniclin sotWvnadi Ma be fer te ihe 
7 han At Toh Teh eR elon tm Had STAD na 
Nef (3 ena sheets 


i 


pete 
op tna fad ty rhe 


a4 
UN fie 


‘Sede 

a3, 2 ok Br 

Par sad Ue 
ty 


Pei rs 


Voge doa v 
COS Far Band cai eae 


tis 5 
ie Sede saat a) 
eae pope ag wet 
Vener ry caer ee iy 
© 


” ; 
UF ee Heel teaty ta 
f int dei aie 

bes Ogee; ye sya 

atethee ate 4 

tie tat ‘ i 

Peers ee ae) 

thee’ OT AAT 
i) 
‘4 


(! ’ , v el Re ee Ded 
Cru for on) Oe a f ny PO he eee 
K ‘ ‘ oy weg 
iat i “ » i 
© Oywabyoaa ead ty 
riheen 


: ; 
Aa Ee RL 


p+ Ket} 
A es ‘ 


ue aH ¥ eae + 
eee diay ‘ E wae ind wnyed , ‘ faltae Relate 
ey, ) Vay P 4 
meg a raat Srey One heat vy CPG tee aaa ha a aa eng a yn pedtetene” 
eer tw dew Y , ¥ of Oa ewe wre 
, i seen 

b or) 
eta 
oe een) 
eC ae 
raddid ¢ 


as ote enn 
rene 
Cn ae La 
RA ARARYR 
me 

CO a aR ee ee eee gee ne DA) 
Vay ew Haha a Vee a 


ve 
ee 
Hhpyie 
Cee ey 
” tele wad , J 
Vee ei ged Ln ied e 
rea Wey ee 


ve a 


1 EEN A ah a 
OAC OR Ae MDM Be ee 
A) ‘ 
ONC Cie 
Wa wna La 
’ 


shee 
ie hitab ly 
wat 


MARR AKR 

Ba ot Vie 

CORK EN ke a 
Oe | 


; the 
Pee) pede ‘ 
Digi de Woe ‘ RE tor A i 
Sah Tea ttatte aie 
HMR ae Re 
SIVAN P RENN 

eat oe 


AA 


JAG 
i. AWA tw 
f a RAH \ tf 
Pigg tet ty, 


ADEGPHI 
UNIV ERS ey 
LIBRARY 


AGYVISIG 


Digitized by the Internet Archive 
in 2023 with funding from 
Kahle/Austin Foundation 


https://archive.org/details/portfolioofindia0000muse 


MUSEUM OF FINE ARTS, BOSTON 


PORTFOLIO 


OF 


INDIAN ART 


OBJECTS SELECTED FROM THE COLLECTIONS 
OF THE MUSEUM 


WITH A DESCRIPTIVE TEXT BY 


ANANDA K. COOMARASWAMY, D.Sc., LONDON 


KEEPER OF INDIAN AND MUHAMMADAN ART 
AT THE MUSEUM 


MUSEUM OF FINE ARTS, Boston 
PAUL GEUTHNER, Paris 
MARTINUS NIJHOFF, Toe Hague; MARUZEN CO., Lrv., Toxyo 
D. B. TARAPOREVALA SONS & CO., BompBay 


1923 


ct 
> 0.8 6X ay 


.— 
e 


re 


IN 
COPYRIGHT, 1928, BY MUSEUM OF FINE ARTS, BOSTO 


< 
= a? . 
weiss 
ay at Josuu 
a 5 3 a 
+6 
‘i ms woes id 
Sn Se 
: ~ - | J 
if ~ 
| “ 
Jssu5 wis 
e ~ ~ ~ v o 3 
2 ~ 


PLATE I 


21.1706. Siirya, the Sun-god: squatting figure with knees raised (i. e., 
riding in a car) wearing a conical cap or helmet, chain armor, a dhott? and 
boots? or socks, also earrings, necklace, bracelets, and perhaps a sacred 
thread. The r. h. holding a club (gad@), the left a staff (danda). Horses 
represented below to r. and I|., the front pair (of the four) only being 
clearly defined. 

Whether or not the deity is intended to be represented as wearing high 
boots, as is usual in the early northern forms with Iranian affinities cannot 
be clearly determined in the worn state of the sculpture. Apparently some 
kind of leg armor is intended. The absence of any indication of toes sug- 
gests the use of a sock or boot. 

Cream sandstone. Mathura. Kusan. First century .p. 

Dimensions, .202 X .185 X .061 m. Marianne Brimmer Fund, 1921. 

Representations of the Sun-god are by no means rare in early Indian 
art. The earliest may be the relief at Bhaja (Burgess, J. Ancient Monu- 
ments . . . of India, Part 2, pl. 178). An example from Bodh Gaya, now 
in the British Museum, is reproduced by Rajendralala Mitra, Buddha 
Gaya, pl. L, and by Foucher, A., L’art gréco-bouddhique du Gandhara, 
Vol. I, Paris, 1905, fig. 82. The subject was a favorite one in the first 
centuries B.c. (Marshall, J. H., in J. R. A. S., London, 1908, pp. 1096 ff.). 
For a general account of Siirya images see Rao, T. A.G., Elements of Hindu 
Iconography, Vol. I, Part 2 (Adityas and Navagrahas); Sastri, H. K., 
South Indian gods and goddesses, Ch. VII; Nagendranath Vasu, in Archex- 
ological survey of Mayurabhanja; and Bhattacharya, B. C., Indian Images, 
pt. 1, Calcutta, 1921, p. 17 and pl. x. 
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PLATE II 


21.1703. Lower portion of railing pillar (thaba) from a miniature stipa: 
obverse with a Bacchanalian group of a pot-bellied male (Jambhala, 
Kuvera or Paiicika), and two female figures (probably Hariti and a 
Yaksini); reverse with lotus rosettes. 

The male figure, more or less intoxicated, is bearded, and wears only 
a pair of short tight drawers; the right arm is raised but bent at the 
elbow (the pendent hand perhaps supporting the foot of the female figure 
behind); the left arm embraces the female figure to the proper left. This 
female figure is clothed in a tunic and long skirt; the left hand rests on 
the protuberant belly of the male. The second female figure, now lacking 
the head, appears on the proper right behind the male, and is visible only 
to the waist: the right hand rests on the shoulder of the male. 

Red sandstone. Aligarh or Mathura district. Kusan. First century A.p. 

Height, .18m. Marianne Brimmer Fund. 

Several sculptures of this type have been discovered at Mathura, and 
related Bacchanalian scenes are represented amongst the sculptures of 
Gandhara. The type of the male figure is derived from that of the Classical 
Silenus, but the theme is certainly Buddhist, and the personage a Yaksa, 
probably Paficika, and connected with Yaksa worship surviving in Bud- 
dhist cult: but the significance of these groups has not yet been fully 
explained. 

Cf. Vogel, J. Ph., The Mathura School of Sculpture, Archeological 
Survey of India, Annual Report, 1906-07, pp. 137-160; Catalogue of 
Archzological Museum at Mathura, 1910, p. 83 and pl. x11; Etudes de 
Sculpture bouddhique, Bulletin de l’Ecole francaise d’Extréme Orient, t. 
vin, 1908, pp. 490-492, and fig. 2; Smith, V. A., History of Fine Art in 
India and Ceylon, 1911, pp. 134-138; Foucher, A., L’art gréco-bouddhique 
du Gandhara, Vol. II, Paris, 1918, pp. 24, 42, 148-152. 
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PLATE III 


17.3120. Head of Gautama Buddha, detached from a standing or 
seated image. 

Mottled red sandstone. Mathura. Kusan. Second or third century A.p. 

Height, .275m. Gift of Dr. Ananda Coomaraswamy. 
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PLATE IV 


21.1520. Head of Gautama Buddha, detached from a standing or 
seated image. 

White marble. Amaravati. Late Andhra, about 200 a.p. 

Height, .212m. Gift of the Government Museum, Madras. 

Published: Burgess, J., The Buddhist stipas of Amardavatt and Jagay- 
yapeta, London, 1887, pl. uv1, fig. 7, right. 
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PLATE V 


21.1513. Casing slab (ardhvapatia) from the Amaravati stipa: a relief 
showing the worship of the Bodhi tree, representing the Great Enlighten- 
ment (Mahd-sambodhi) of Gautama Buddha. 

Grey marble. Amaravati. Late Andhra, end of second century A.p. 

Height, .810 m. Gift of the Government Museum, Madras. 

The figures are countersunk, in high relief; there is a plain plinth 
below, and a pilaster on the right, with half-lotus rosette at the top and 
bottom, and a full lotus rosette in the middle. The Bodhi-druma or Wis- 
dom-tree rises behind an elaborate throne; cushion-like objects are repre- 
sented as resting on the throne, while on the ground, betwéen the throne 
legs, is a footstool with representation of the feet of the Buddha (pdduka), 
These symbols indicate the presence of the Buddha. Of the worshipping 
figures, all standing erect, the two inner ones are male, the. two outer 
female: all carry jars containing flowers (puppha-punnaghata). Above 
these, and flying towards the tree, are represented two Vidyadharas. Thus 
the panel closely resembles one described and illustrated by Burgess (The 
Buddhist stipas of Amardvatt and Jagayyapeta, p. 91 and pl. xvi, fig. 3). 
This must have been one of the lower series of casing slabs; the next above 
it probably bore a representation of the worship of the Wheel of the Law 
(Dharmacakra). - 

Slabs of this type, in a double series, formed a casing about 103 feet 
high, covering the lower portion of the actual stipa. 
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PLATE VI 


21.1529. Lower portion of a railing pillar (thaba), with rough-hewn base 
and half-lotus rosette on each face. Obverse with half-lotus rosette, above 
a course of floral ornament proceeding from the open mouth of a makara: 
above the rosette remains of a scene with figures, one in monastic robes. 
Reverse (not shown in the Plate), with half-lotus rosette, over a course of 
floral ornament proceeding from the open mouth of a makara: much 
defaced. 

Grey marble. Amaravati. Late Andhra. Second century a.p. 

Height, 1.54 m. Gift of the Government Museum, Madras, 1921. 

The railing surrounding the Amaravati stipa, like the similar railings 
of other Buddhist (and Jain) stipas, consisted of a plinth, massive up- 
rights with horizontal crossbars, and a coping. The total height of the 
railing was about 13 feet and 9 inches: the height of each upright about 
10 feet: the circumference of the railing about 521 feet, and the total 
number of railing pillars about 1386. The whole railing was elaborately 
sculptured. 
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PLATE VII 


21.1528. Crossbar (sici) from the Amaravati stipa railing. 

Grey marble. Amaravati. Late Andhra. Second century a.p. 

Height, .865 m. Gift of the Government Museum, Madras. 

The crossbars of the railing have lotus rosettes on each surface; the 
two ends are lenticular, fitting into sockets of the railing pillars at each 
side. 


e 


GARDEN CiTy, N.Y. 


ADELPHI COLLEGE LIBRARY 


te GARDEN CITY, Lae 


PLATE VIII 


A. 21.1524 and B. 21.1517. Portions of architraves, with figures of 
men and animals in low relief. 

Grey marble. Amaravati. Early Andhra. First century B.c. 

Length A, .67m.; B, .705 m. Gifts of the Government Museum, 
Madras. . 

These are probably parts of toranas or arched gateways, and belong to 
the group of fragmentary early sculptures at Amarivati, older than the 
casing slabs and railing. 


21.1517 is published by Burgess, J., The Buddhist sttipas of Amardvati 
and Jagayyapeta, London, 1887, pl. xxx1, fig. 2. 

What appears to be another part of the same stone is illustrated by Rea, 
A., South Indian Buddhist antiquities, Madras, 1894, pl. x11, 2, and p. 49. 
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PLATE IX 


19.802. Head of Gautama Buddha detached from a standing or seated 
image: the hair waved and dressed on the crown of the head, covering the 
usnisa; the urna conspicuous. 

Micaceous slate. Gandhara. First to second century A.D. 

Height, 0.244 m. Ross Collection. 

In this example it is clear that the locks are disposed over a cranial pro- 
tuberance, and not merely dressed in a chignon. There are other examples 
of the same kind, where a “ parting ” runs continuously up and over the 
“bump,” including one at the Louvre (Foucher, L’art gréco-bouddhique 
du Gandhara, Vol. II, Paris, 1918, fig. 446), which show that the cranial 
protuberance was already consciously represented in Gandhara art, and 
was not a later development. 

In any case, as remarked by Sir John Marshall (Archzological explora- 
tion in India, J. R. A. S., London, 1908, p. 1098 and pl. rv, 4), the uniden- 
tified standing figure on one of the Bodhgaya railing pillars ‘‘proves that 
the usnisa was no new feature introduced by the Gandhara school of art.” 
See also Waddell, L. A., Buddha’s diadem or usnisa, Ostasiatische Zeit- 
schrift, Vol. III, 1915, where it is argued that the Buddha type is modelled 
on the descriptions of the Brahmanical Maha-Purusa, Narayana-Visnu 
and the diadem derived from Varuna’s hood. 
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PLATE X 


07.493. The Assault of Mara (Mdra-dharsana). A complete composi- 
tion superficially damaged, showing the Bodhisattva — soon to become a 
Buddha — seated in bhiimisparsa mudré (calling the earth to witness) in 
refutation of Mara. Above the Bodhisattva hang down the branches of the 
bodhi tree, but little resembling the actual asvattha. Right and left of the 
seated figure are the members of Mara’s army, brandishing various weap- 
ons. Below the throne are three fallen warriors, one head downwards. In 
the upper corners right and left are two groups of four persons, those on the 
right in monastic robes: those on the left perhaps the Regents of the 
Quarters. 

Bas-relief in micaceous slate. Second to third century A.p. Excavated 
at Chitral about 1897. 

Dimensions, 0.502 X 0.370 m. Gift of Edward W. Forbes. 

Cf. Foucher, A., L’art gréco-bouddhique du Gandhara, Vol. I, Paris, 
1905, pp. 399-408. Cf. also M. F. A. 20.589, infra. 
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PLATE XI 


07.491. Final Release (Parinirvéna) of Buddha. The Buddha reclin- 
ing on a couch, the head to the proper right. Only one of the two Sala 
trees, which should be seen right and left of the couch can be recognized. 
Around and below the couch are the figures of monks and laymen or gods 
some in attitudes expressing violent grief, others resigned to the ‘“‘ in- 
evitable dissolution of whatever has come into being.’”’ Between the two 
seated figures in front of the couch there hangs a water vessel suspended 
from a tripod: of the two seated figures the one with hanging head is per- 
haps Ananda, the other probably the recluse Subhadra of KuSinagara, the 
last convert of the Buddha.t Amongst the figures in lay costume standing 
behind the bed the god Brahma is probably to be recognized. The well 
preserved figure, at the head of the bed, is Indra or Vajrapani, with the 
vajra in his left hand. 

Bas-relief in micaceous slate. Second to third century A.p. Exca- 
vated at Chitral about 1897. 

Height, 0.48 m. Gift of Edward W. Forbes. 

Cf. Foucher, A., L’art gréco-bouddhique du Gandhdra, Vol. I, Paris, 
1905, pp. 555-573. 


1 Cf. Sahni, D. R. and Vogel, J. Ph. Catalogue of the Museum of Archzology at Sarnath, p. 
185, tem C(a) 1 d. 


ADELPHI. COLLEGE LIBR rARY oe 


GANKBEN CITY, NEY; 


\ 


y Ls 
. 
- > 
. 
P 
‘ 
. 
® 
ce ’ 
* 
~ 
‘ 
' : 
. - " 
& 
, 
e% J 
Sa 
RE 
4, ye 
bd - a 
>. fa 
ve 
; tg Ms 
i, 
us 
» 
A = 
. ie 
<i 
. 
- « | oe 
ye 
% 
} = 4a 
?q 
. - 
= ¥ ¥ wea 
“ae T, 
F. ie os 


4 * 


' ADELPHI COLLEGE 1IDRARY 
te GARDEN CITY, N.Y.” 


LIC SS tg 


4 ? be A ; 
P * AD 2 ar 
7 & 4 = 
; ithe re .- 
—— vf 
y + 


~yie 


Ky j *.) ies 
eras, 
pas 


PLATE XII 


17.1015. Visnu: upper part of a three-headed and four-armed figure. 
The right and left heads respectively those of a lion and boar. Elaborate 
headdress, heavy earrings, armlets and necklace: a garland of flowers over 
the arms. The braided cord representing the sacred thread (yajfiopavita 
or yajna sitra) is knotted with a flower below the left shoulder. The forms 
are full and massive, the shoulders very broad, the waist slender. The 
arms from above the elbow and the body from the waist downwards are 
missing, and the features damaged. A plain circular nimbus (Siras-cakra) 
behind the head. 

Red sandstone. Originally covered with gesso, of which traces remain. 
Mathura. Fifth century a.p. 

Height, 0.658 m. Ross Collection. 

The three heads recall those of Marici, the goddess of Dawn: but this is 
undoubtedly a male figure. Three-faced Visnu images of this type are met 
with in Kasmir, the head to the left being, as in the present example, that 
of a boar. Similar images are also met with in Kulu (Vogel, J. Ph., in 
Archeological Survey of India, Annual Report, 1903-04 (1906-), p. 218. 
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PLATE XIII 


21.2230. Head of Gautama Buddha, over life-size, probably from a 
standing image. The usnisa conspicuous, the hair in short curls, no arnd. 
The back of the head appears to have been attached, no doubt to a large 
circular nimbus, the whole figure having been in very high relief. The nose 
broken, otherwise perfectly preserved. — 

Mottled red sandstone. Mathura. Fifth century a.p. 

Height, .823 m. Marianne Brimmer Fund. 

When complete, the figure must have very closely resembled the well- 
known standing image of Buddha from the Jamalpur mound, now in the 
Mathura Museum (Vogel, J. Ph., Catalogue of the Archxological Museum at 
Mathura, Allahabad, 1910, pl. rx and pp. 49-50). 
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PLATE XIV 


21.1504. Gautama Buddha, standing figure, the left hand holding up 
the gathered end of the robes, the right hand and left foot missing: usnisa 


and arnd typically developed. Burma: or perhaps from Buddhapad near 
Bezwada. 


Gupta. Sixth century A.p. 

Height, .503 m. Gift of the Government Museum, Madras, 1921. 

The right hand now missing must have been held in abhaya or varada 
mudra (as in Sewell, Some Buddhist bronzes, J. R. A. S. 1895, figs. 2 and 3): 
the left hand is approximately in kataka hasta, but the thumb and fingers 
are not in contact. The monastic robes cover only the left shoulder; the 
inner robe is very clearly seen at the angles. The indenture of the girdle is 
clearly marked. The robes are thin and cling very closely to the body, fully 
revealing the form. The hair is disposed in numerous short curls, turning 
to the right, and covering the crown of the head and the usnisa. 

This figure is described in the list of donations from the Government 
Museum, Madras, as Burmese. It is suggested above that this may be an 
error, and that the image may come from the Bezwada finds. In any case 
the image has probably been made in India. 

A very similar seated figure of Buddha, the right hand holding the end 
of the robe (not a ‘ lotus,’ as wrongly stated in the description of the Plate) 
in exactly the same manner has been found at Badullaé, Ceylon, and is now 
in the Colombo Museum (Coomaraswamy, A. K., Bronzes in the Co- 
lombo Museum, Colombo, 1914, pl. xvum, fig. 46 and p. 20). This, it has 
been pointed out by H. Parmentier (Bull. de l’Ecole francaise d’Extréme- 
Orient, Vol. XIX, V. 63, 1919) closely resembles a Buddha figure from 
Dong Du’ong in Campa (ibid., Vol. XI, pp. 471, 472, figs. 42, 43) which he 
therefore considers to be of Indian origin. This figure is reproduced by 
Rougier, V., Nouvelles Décowvertes Cames au Quang-Nam, Bull. Comm. arch. 
de l’Indo-Chine, 1912, p. 212 and pl. rx and assigned in an editorial note 
to the third century A.p. For earlier figures of the same general type, from 
Amaravati and Ceylon, ef. Visvakarmd, pls. xxiv and 1x, and Rea, A., 
Excavations at Amardvati, Archeological Survey of India, Annual Report, 
1908-09, pl. xxviml, c. 
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PLATE XV 


21.1286. Fresco fragment from Cave XVI, Ajanta; probably part of a 
J dtaka scene. 

Gupta period. About 500 a.p. — 

Height, .383 m. Clara Bertram Kimball Fund. 

The fresco paintings on the walls of the excavated Buddhist monasteries 
and churches of Ajanta, in Central India (northern Dekkhan), are the 
main source of our knowledge of Indian painting from the second century 
B.c. to the seventh century A.p. All the themes are Buddhist: the paint- 
ings illustrate Buddhist theology, scenes of the Buddha’s life, or more 
often the Jdtakas or stories of the previous incarnations. 

The frescoes were first rediscovered in 1819 and have become well 
known, chiefly through the copies made by Mr. Griffiths and his pupils, 
published in The paintings in the Buddhist cave temples of Ajunta, London, 
1896-97, and the more recent copies by Lady Herringham and others, 
published by the India Society as Ajanté Frescoes, Oxford, 1915. 
Coloured copies made by Japanese artists have been well reproduced 
in the Kokka, nos. 342, 345, 355, 366, 374. The frescoes can be better 
studied, however, in an extensive series of photographs taken by M. V- 
Goloubew, of which a few are published in Goloubew, V., Peintures boud- 
dhiques aux Indes, Ann. du Musée Guimet, Vol. XL, Paris, 1913. 

The present fragment exhibits a group of four male figures complete 
from a little above the waist, a small fragment of another head, and some 
foliage. The two upper figures wear white headdresses and white garments; 
the third figure (left side) is nude so far as preserved; the proper left arm 
of this figure is linked with that of the youth below, who wears a white 
garment. Two of the faces show small mustachios; two of the five heads 
have curly hair, two have smooth hair, and another is shaved so as to leave 
four thick tufts of hair, of which one is concealed in the actual painting. 
The modelling is clearly indicated, and indeed emphasized, as is often the 
case with paintings of Cave II; this is not a representation of light and 
shade as such, but simply of the plastic relief. The basis of the painting, 
which is well preserved, though somewhat cracked, is thé usual thin layer 
of fine plaster on a basis of dried mud mixed with fine chaff which was 
applied to the rock surface. The prevailing colors are sepia, warm dark 
brown, warm black, brownish sage green, and ivory white. The fragment 
is almost certainly part of an illustration to some Jataka. 
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PLATE XVI 


17.2312. AvalokiteSvara: in teaching pose, seated on a plain rectan- 
gular throne, the right hand raised in vydkhyana mudra (signifying ex- 
position), the left resting on the throne, the right leg raised and supporting 
the right arm, the left foot pendent, resting on a lotus flower. Elaborate 
headdress (até mukuta) with a representation of the Dhyani Buddha 
Amitabha. Locks hanging down on the shoulders. Sacred thread (yajfio- 
pavita), girdle (katibandha) and dhoti, otherwise nude. 

Bronze. Ceylon. Eighth century .p. 

Height, 0.091 m. Ross-Coomaraswamy Collection. 

Closely comparable with the figure of Siva in the well-known Kailisa 
composition at Elira (Visvakarmd, pl. xxxvut). 

Published: Coomaraswamy, A. K., Mahayana Buddhist images from 
Ceylon and Java, J. R. A. S. (London), April, 1909, pl. fig. 1; Art and Yoga 
in India, Orpheus (London), June, 1909; Indian bronzes, Burlington Maga- 
zine, May, 1910; Arts and Crafts of India and Ceylon, 1913, fig. 28; Selected 
Examples of Indian Art, 19, pl. xx1; Bronzes from Ceylon, Colombo, 1914, 
pl. xxvu, figs. 172, 173; Buddha and the gospel of Buddhism, 1916, pl. z; 
Buddhist art in India, Scribner’s Magazine, Vol. LX, 1916; The Dance of 
Siva, New York, 1918, pl.1; Visvakarmd, 1914, pls. xm, xtv. Also Havell, 
E. B., Indian Sculpture and Painting, 1908, pl. x1; Smith, V., History of 
Fine Art in India and Ceylon, 1911, fig. 195. 
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PLATE XVII 


A. 17.2313. Jambhala: seated at ease on a lotus throne (padmdsana). 
The right hand holding a citron (jambhara), the left resting on a mongoose 
(nakula) which vomits a stream of square coins, entering a money pot. The 
right foot resting upon another money pot, which is overturned, and from 
which a stream of coins is pouring out. Jambhala wears a low crown 
(karanda mukuta), earrings (makara-kundala), armlets (keytira), necklace 
(hard), belt (udarabandha), a sacred thread (yajnopavita) in the form of a 
string of vajras, and a striped or wrinkled dhott. 

Bronze. Ceylon. Eighth century a.p. 

Height, 0.078 m. Ross-Coomaraswamy Collection. 

Jambhala is a Buddhist form of the Hindu divinity Kubera “ the De- 
formed,” also known as Vaisravana, the son of ViSravas. He is regarded 
as a Lokapdla or guardian of a quarter, the North being his domain. 

The figure closely resembles the ‘‘ Jambhala of the island of Ceylon ” of 
Cambridge University Library MS. Add. 1648, miniature 18 (Foucher, A., 
L’ Iconographie bouddhique de Inde, pp. 123, 192 and pl. rx, 2). 

Published: Coomaraswamy, A. K., Mahayana Buddhist images from 
Ceylon and Java, J. R. A. 8. (London), 1909; Indian bronzes, Burlington 
Magazine, May, 1910; Arts and Crafts of India and Ceylon, 1913, fig. 29; 
Bronzes from Ceylon, Colombo, 1914, figs. 182, 183; and Smith, V., History 
of Fine Art in India and Ceylon, 1911, fig. 196. 


B. 17.2314. Vajrapani: seated at ease (lalitdsana) on a lotus throne 
(padmasana) supported by a plain rectangular pedestal (pitha) with four 
feet, one of which is restored. The right hand is extended, holding a vajra: 
the left rests on the thigh. The right leg pendent, the foot supported by a 
lotus leaf; the left leg bent. Elaborate coiffure, with ringlets falling on the 
shoulders. Conspicuous and. Vajrapani wears different forms of earring 
in the right and left ears (the circular earring in the left ear presumably 
indicating the tantrik concept of a Sakti associated with the male divinity, 
(cf. M. F, A. 21.1828, infra), necklace (hdra), armlets (keyira), bracelets 


Lover | 


(kankana), girdle (katibandha), and dhott, while the sash or ribbon (yoga 
patta) sometimes tied round the knees and buttocks of a seated yogi hangs 
loosely over the left leg. 

Copper, probably originally gilt. Ceylon. Ninth century. 

Height, 0.111 m. Ross-Coomaraswamy Collection. 

Published: Coomaraswamy, A. K., Mahayana Buddhist images from 
Ceylon and Java, J. R. A.S., London, 1919; Bronzes from Ceylon, Colombo, 
1914, fig. 185 (‘sixth century ” is here a misprint); Museum of Fine Arts 
Bulletin, no. 95. 
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21.1720. Siva and Uma (Umd-Maheévara-mirti) group: with Gana- 
pati, Subrahmanya, Nandi, and other figures. 

Siva (Maheévara), seated at ease (lalitasana) to proper right, with right 
leg pendent, is four-armed: the l. r. h. is raised above the breast and holds 
a small object, not recognizable (perhaps a Datura fruit), the u. r. h. is 
raised to the shoulder and holds an attribute, now broken, perhaps orig- 
inally the trident (trisdla); the u. 1. h. is raised to the level of the head- 
dress and holds what appears to be a bow (dhanus), the 1. 1. h. is passed 
behind Parvati’s neck and rests against her left upper arm. Siva wears a 
dhott, jewelled hair band, earrings (kundala), armlets (keyira), bracelets 
(kankana), necklace (hard), and a sacred thread (yajfiopavita) of quite 
simple form: also a yoga patta, passing around the waist and right knee. 
His hair is dressed in high loops (jata mukuta). A cobra raises its head 
above the deity’s right shoulder. 

Uma (Parvati) seated by Siva’s side, in a corresponding position with 
her left leg pendent, turns towards him: her right hand rests on his thigh, 
her left hand rests upon the seat and holds the end of the scarf. She wears 
a dhott, and the usual jewellery; her hair is dressed in a large chignon be- 
hind the head, bound with a pearl fillet. Immediately behind her to the 
proper left stands a diminutive female attendant: a second female attend- 
ant stands to the proper right of Siva. ; 

Below the seat are represented, on the extreme proper right, Ganapati, 
two-armed, standing, leaning on a staff: next the sage Bhrngi, who stands 
in front of the bull Nandi, reclining; and on the extreme proper left Su- 
brahmanya (Karttikeya), two-armed, holding a fruit, and riding on a pea- 
cock. The pendent feet of Siva and Uma are supported by lotus flowers. 
Above their heads runs a frieze of four li7igams. 

Grey sandstone. Central India (Bundelkhand?). Early medieval, 
eighth to ninth century A.D. 

Height, .717 m. Marianne Brimmer Fund. 

Resembles the Uma-MaheSvara-mirti groups of Elira (Rao, T. A. G., 
Elements of Hindu Iconography, Vol. II, pls. xxvu, xxvii, Xxrx) and still 
more, a sculpture now in the Ajmere Museum (Rao, ibid., pl. xxvi, 2). A 
very similar example may also be seen at Jhalrapatan, in the Candra Bagh. 


PLATE XIX 


21.1070. Mahavira, the last Jaina Tirthankara, and historical founder 
of Jainism: the upper part of a slab, carved in high relief. The head and 
torso of the Jina alone remain: the figure is nude, the hair dressed high 
(jaté mukuta), with some locks falling on the shoulders. A lozenge-shaped 
mark (Srivatsa) on the breast. Above the head, a triple chattra, surmounted 
by a crouching figure, and branches of an aSoka tree: to right and left a pair 
of Vidyadharas, in clouds, with offerings. Behind the torso, is represented 
a throne-back, with rampant lion brackets and the upper horizontal bar 
ending in makara heads. 

Cream-sandstone. Bundelkhand? Ninth-tenth century. 

Dimensions, .69 X .695 X .228m. Ross Collection. 
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PLATE XX 


21.1699. Part of the base of a large image: three standing figures, one 
kneeling. 

Cream sandstone. Bundelkhand? Tenth to twelfth century. 

Dimensions, .495 X .229 X .222m. Marianne Brimmer Fund. 

Formed the lower proper left part of the original. Above the rear stand- 
ing figure, an elephant and part of a lion, the familiar throne back bracket: 
on the inner angle, part of a garland (vanamdla?) suggesting that the orig- 
inal image may have been Vaisnava. This is confirmed by the fact that the 
foremost standing male figure (perhaps an Ayudha-Purusa) carries a discus. 
A very similar (Jain) composition in a complete state, from Deogarh, is 
illustrated in Archeological Survey of India, Annual Report, 1917-18, 
pl. 1, b. 
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PLATE XXI 


17.1606. Apsaras: head of a nymph, with clasped hands, the face full 
and serene, the hair very elaborately dressed with interwoven flowers. 
Fragment, probably from the external decoration of a temple. 

Grey sandstone. Central India? Tenth to eleventh century. 

- Gift of Dr. Ananda K. Coomaraswamy. 

Shows a close stylistic resemblance to a female bust of the ninth or 
tenth century from Mandor, illustrated by Marshall and Sahni, Archzo- 
logical Survey of India, Annual Report, 1909-10 (Calcutta, 1914), pl. xumz, 
fig. 7. Compare also Visvakarmé, pl. Lv. 
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PLATE XXII 


21.1835. The “ Eight Great Miracles,” or significant moments in the 
life of Gautama Buddha. With an inscription of the formula of causality, 
Ye dharmmd, etc. The central figure represents the Bodhisattva Sid- 
dhartha, on the occasion of Mara’s assault (Mdra dharsana), previous 
to the Great Enlightenment (Mahdsambodht). The Bodhisattva is seated 
in padmdsana above a lion throne (simhdsana) beneath the Bodhi tree; 
he wears a monastic robe, which leaves the left shoulder bare; and also 
a@ crown, earrings, and necklace; his right hand is extended across the 
right leg, in bhimisparsa mudrd, the seal of “Calling the Earth to Wit- 
ness’ to his moral right to occupy the throne of wisdom, claimed by 
Mara for himself. 

Of the remaining scenes, beginning at the lower left hand angle of the 
sculpture (proper right of the central figure): 

No. 1 represents the Nativity (Jatt): no. 2, the ‘‘ Preaching of the First 
Sermon ” (Dharmacakra-pravartana) in the Deer Park near Benares: no. 3, 
the “Descent from Heaven” (Devdvatdra): nos. 4 and 6 showing the 
Buddha seated may be connected with no. 8: no. 5, the “ Final Release ”’ 
(Parinirvana): no, 7, the ‘ Taming of the Maddened Elephant ’’: no. 8, 
“The Great Miracle ” (Mahd-pratiharyd) at Sravasti: no. 9, the ‘“ Offer- 
ing of the Monkey.” 

Black slate. Bihar. Tenth to eleventh century. 

Height, .451 m., thickness, .112 m. Marianne Brimmer Fund. 

For a discussion of the representation of the ‘‘ Eight Great Miracles ”’ or 
decisive moments of the Buddha’s life, commonly chosen for representa- 
tion, see Foucher, A., Beginnings of Buddhist Art, London, 1917, pp. 147 ff., 
and the Benares stela published by Marshall, J. H., in the Journal of the 
Royal Asiatic Society, London, 1907. A sculpture closely resembling the 
one here described is reproduced by Waddell, L. A., Buddha’s diadem or 
‘usnisa,’ Ostasiatische Zeitschrift, Vol. III, 1914-15, p. 132: another, in 
metal, is figured in Annual Progress Report, Archeological Survey of 
India, Central Circle, 1920-21, pl. 1. 
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PLATE XXII 


PLATE XXIII 


19.801. Head of a Bodhisattva, perhaps Maitreya, detached from a 
standing or seated image. 

Black stone. Pala period. Ninth to tenth century. Bihar or Orissa. 

Height, .445 m. Ross Collection. 
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PLATE XXIV 


22.381. Padmapani (AvalokiteSvara): seated at ease (lalitésana), on a 
lotus throne, supported by a branching stem, the pendent foot resting on a 
smaller lotus. The left hand carries an open lotus (padma), the elbow and 
parts and forearm missing: the right forearm and hand are also missing. 
The Bodhisattva has hair dressed high in ascetic fashion (jataé mukuta), 
some locks falling on the shoulders: he wears a figured muslin dhott and 
scarf: tiara (usnisa bhusana), necklace, jewelled sacred threat (yajnopavita), 
armlets, girdle with pendent ropes of pearls, and anklets. The base of the 
pedestal resembles an architectural pediment. 

Black slate. Bihar or Bengal. 

Late Pala or Sena period. Twelfth century. 

Height, 1.52 m. George Bruce Upton Fund. 
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PLATE XXV 


A. 21.1653. Padmapani (Avalokite$vara), seated at ease with left leg 
pendent, on a lotus throne (padmdsana). The r. h. is in vyakhydna mudra, 
the seal of exposition, the left holding a lotus stem, bearing foliage sup- 
porting a vase (kalasa): a second lotus branch springs from the throne 
to the proper right. The hair is dressed high and falls in curls on the 
shoulders: a small stupa, or vase in stiipa form, in the hair, and a small 
jewel immediately in front of it, almost on the forehead: vertical sectarian 
mark. The Bodhisattva wears a dhott, girdle, scarf, and sacred thread, 
but no earrings, armlets, bracelets or anklets. 

Brass. Bihar or Bengal. Eleventh century a.p. 

Height, .065m. Marianne Brimmer Fund. 


B. 21.1652. Visnu (Narayana?): seated on a lotus throne (padmdsana). 
The deity wears a high crown (kirita mukuta), the gem kaustubha attached 
to a necklace, and other usual jewellery, |. r. h. with conch (Sankha), u. r. h. 
with lotus (padma), u. 1. h. with garuda-dhvaja, |. 1. h. with discus (cakra). 

Brass. Bengal. Tenth to twelfth century a.p. 

Height, .082m. Marianne Brimmer Fund. 

The representation of a garuda-dhvaja (a staff surmounted by a kneeling 
figure of Garuda), in place of the usual mace (gad@) associates the figure 
with the unique brass Visnu described by Rakhaldas Banerji, Descriptive 
list of sculptures and coins in the Museum of the Bangiya Sahitya Parishad, 
Calcutta, 1911, item 23. Cf. also Spooner, D. B., Vishnu images from 
Rangpur, Archeological Survey of India, Annual Report, 1911-12, Cal- 
cutta, 1915, pp. 152-158. 
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PLATE XXVI 


21.1836. Visnu (Trivikrama): standing figure between two female at- 
tendants. Partly isolated from the carved screen. The deity wears a high 
crown (kirita mukuta), a thin scarf and dhott, jewelled sacred thread (yaji- 
opavita), and the usual jewellery: 1. r. h. with lotus (broken away, perhaps 
vara mudra@ only), u. r. h. with mace (gada), u. 1. h. with discus (cakra), 
1. 1. h. with conch (Sankha). The female attendant to proper right has a fly 
whisk (cémara) in the right hand, the left hand in katyavalambita pose: 
the other female attendant is playing the vind. On the extreme right and 
left, in lower relief, are smaller male figures, each with the right hand at 
the breast and the left in katyavalambita pose: these may be Bhrgu and 
Markandeya. 

The carved screen, in one piece with the deity and the pedestal, has the 
usual lion and elephant motifs at the sides, and terminates in the ogee of a 
makara torana, with two makara heads and a kirttimukha: standing on the 
makaras are a kinnara and kinnari blowing short trumpets, and above there 
are two vidyddharas in the clouds, carrying swords and vases of offerings. 

The pedestal is decorated with floral ornament in high relief, and there 
are two worshipping figures, perhaps representing donors, at the angle. 

The sculpture is nearly identical with a Visnu in the Mathura Museum 
(D. 35: Vogel, J. Ph., Catalogue of the Archxological Museum at Mathura, 
1910, p. 101 and pl. xvi). 

Black slate. Dinaspur district. Bengal. Tenth to twelfth century 
A.D. 
Height, .501 m. (exclusive of the tenon). Marianne Brimmer Fund. 
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PLATE XXVII 


21.1651. Siva and Uma group (Umd-mahesvara-mirti): seated on a 
lotus throne (padmdsana) supported by a stem rising from an oval pedestal. 
Branches of the stem support, on expanded flowers, small figures of Gana- 
pati and Subrahmanya (Karttikeya), to right and left of the principal 
figures. 

MaheSvara (Siva) is seated at ease (lalitadsana): he has high-dressed 
hair (jaté mukuta), some of the lower braids spreading laterally as in the 
South Indian Natarajas, but less abundantly. Of his four arms, the lower 
right is raised in the position known as tripatdka, used in lifting the chin; 
the upper right carries a branch with a ribbed fruit (probably blue water- 
lily, ntlotpala); the upper left carries the trident (trisdla); the lower left 
hand embraces Uma’s breast. Siva wears a dhofi, circular earrings, neck- 
laces, and a beaded sacred thread (yajfopavita). A cobra raises its hood on 
his right shoulder. Uma (Parvati) is seated on MaheSvara’s left thigh, her 
right leg bent, the left leg pendent: her right arm passes round MaheSvara’s 
neck, her left hand holds a mirror (darpana), her face is turned upwards to 
his in response to his touch. Her costume is similar to MaheSvara’s, except 
that she does not wear the sacred thread. 

Brass, somewhat corroded. Bengal. Tenth to eleventh century a.p. 

Height, .160 m. Marianne Brimmer Fund. 

In respect of style, a very close analogue will be recognized in the figure 
of Maitreya found in the Pawdawmu Pagoda, Pagan (Burma) and ascribed 
to the eleventh or twelfth century (Duroiselle, C., Report of the Superin- 
tendent, Archzxological Survey, Burma, for the year ending March 31, 1920, 
pl. ur, 1 and text p. 26). The Burmese figure is considered by Mr. Duroi- 
selle to have been made in Pagan by Indian artists; it is assigned to the 
end of the eleventh or beginning of the twelfth century. Compare also 
the metal and stone figures from Nalanda, which are probably of the ninth 
century (Archeological Survey of India, Annual Report, 1917-18, pl. x1v). 


a 


t 


1 8 ' 

| CO 
- rt ¥ 
TAY § 


PLATE XXVII 


* 


ADELPHI COLLEG 


‘§ — GAnvEN CIT 


PLATE XXVIII 


17.2315. AvalokiteSvara (Padmapani): standing figure, in dbhanga 
or tribhanga stance. The r. h. in varada mudra (charity), the left with an 
expanded rose lotus (padma), of which the stem and leaf rest against 
the left shoulder. Avalokite$vara wears a tiara with high-dressed hair 
(jata), circular earrings (ratnakundala), necklace (hard), armlets (keytira), 
bracelets, girdle (katibandha), sacred thread (yajtopavita) with a jewelled 
knot, dhott, and loose sash (possibly to be regarded as a yoga pattd). 

Copper, gilt and jewelled with jacinth. Nepal. Ninth century a.p. 

Height, 0.305 m. Ross-Coomaraswamy Collection. 

Published: India Society, Eleven Plates (of Indian sculpture), n. d. 
pl. x1; Coomaraswamy, A. K., Visakarmd, pls. x1, x1v; Arts and Crafts 
of India and Ceylon, 1918, fig. 57; Buddha and the Gospel of Buddhism, 
1916, pl. Rk; Museum of Fine Arts Bulletin, no. 95; also in the Mythology 
of all Races (ed. L. H. Gray), Vol. VI, Indian, Iranian, Boston, 1917. 
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PLATE XXIX 


17.2319. Visnu: standing figure, four-armed, the upper right hand 
and part of mace held in upper left hand broken away, lower left hand half 
broken at wrist. Attributes: 1. r. h., a fruit?; u. r. h., missing; u. 1. h., 
mace (gadda); 1. 1. h., conch (Sarkha). 

Copper, gilt and jewelled. Nepal. Ninth to tenth century A.p. 

Height, 0.223 m. Ross-Coomaraswamy Collection. 

A very similar, but eight-armed, Nepalese Visnu-Laksmi in the Museum 
at Hanoi is reproduced in the Bulletin de l’Ecole francaise d’Extréme- 
Orient, 1920, pl. xxv. 
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PLATE XXX 


A. 17.2317. Gautama Buddha: seated in padmdsana, the two hands in 
dharmacakra mudrd, ‘‘the seal of, turning the wheel of the law.”’ The hair 
in curls, the wsntsa conspicuous. Both shoulders are covered by the outer 
cloak (sanghati), the lower garment (antaravdsaka) showing at the ankles. 
The left thumb is now missing. 

Copper, tooled and gilt. Nepal. Ninth century a.p. 

Height, 0.084 m. Ross-Coomaraswamy Collection. 

Published: Coomaraswamy, A. K., Gods of Mahayana Buddhism, Bur- 
lington Magazine, Vol. XX VII; Visvakarma, 1914, pl. xx; Buddha and 
the Gospel of Buddhism, 1916, pl. c. 


B. 17.2316. Avalokite$vara (Padmapani): standing figure, similar to 
17.2315 in all details, but the legs broken away a little below the knee. 

Copper, gilt and jewelled with jacinth. Nepal. Tenth century. 

Height, 0.122 m. Ross-Coomaraswamy Collection. 

Published: Coomaraswamy, A. K., Gods of Mahayana Buddhism, Bur- 
lington Magazine, Vol. XX VII. 
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PLATE XXXI 


17.2328. Two hands of an image, probably Buddhist, the right hand in 
abhaya mudra and the left hand in varada. 

Copper with black patina, originally gilt. Nepal. Twelfth century? 

Length, 0.186 m. and 0.155 m. Ross-Coomaraswamy Collection. 

Published: Coomaraswamy, A. K., Hands and feet in Indian art, Bur- 
lington Magazine, January, 1914; Arts and Crafts of India and Ceylon, 
1918, fig. 5. 
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PLATE XXXII 


20.589. Manuscript of the Astasahasrika Prajidpadramitd: painted 
wooden covers and two leaves of the palm leaf manuscript, the lower leaf 
showing the colophon dated the year 4 of Gopala Deva, probably the third 
of that name, hence about a.p. 1186. The manuscript consists of 207 
leaves, six of which have three miniatures on each. Nepal. 

Size of the manuscript covers, .579 X .074m. Formerly in the Coomara- 
swamy Collection. Harriett Otis Cruft Fund. 

The most important MSS. of this type are those from Bengal (Cam- 
bridge MS. Add. 1464 and 1688) and four from Nepal (Cambridge MS. 
Add. 16438, Calcutta Royal Asiatic Society MS. A 15, one in the Vredenberg 
and one in the Tagore collection, Calcutta). The Cambridge and Cal- 
cutta Royal Asiatic Society MSS. have been made accessible in Foucher, 
A., L’Iconographie bouddhique de Inde, Paris, 1900, 1905, the Vredenberg 
MS. by the owner in ‘Ripam,’ no. 1. 
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PLATE XXXIIT 


Detail of M. F. A. 20.589 (pl. xxxi): the central portions of the 
painted wooden covers. 

A. The Assault of Mara (Mdra-dharsana): the Buddha seated beneath 
the Bodhi tree, calling the Earth to witness, and having attendant Bod- 
hisattvas seated to right and left of the Diamond Throne: on the lower 
level, Mara releasing an arrow, other weapons falling harmless, the daugh- 
ters of Mara dancing seductively, and on the upper level, above the clouds, 
Indra (on the elephant Airavata) and other deities approaching and depart- 
ing. 

B. Yellow Tara, with attendants. 

The composition resembles that of the Mdra-dharsana scene in Cave 
XXVI at Ajanta (Griffiths, J., The paintings in the Buddhist cave temples of 
Ajunta, London, 1886-87, fig. 64). 
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PLATE XXXIV 


Enlarged details of M. F. A. 20.589 (pl. xxxir): miniatures on ff. 1 
and 2. 

A. Dhanada, giver of Treasures, a green Tara, four-armed, with 
elephant goad, noose, and lotus, and attended by Marici and Ekajata. 

B. Yellow Tara, three-headed and eight-armed, with sword, elephant 
goad, bow, and noose? 
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PLATE XXXV 


Enlarged details of M. F. A. 20.589 (pl. xxx): miniatures on ff. 2 and 
205. 

A. White Tara, hands in varada and vydkhydna mudra (charity and 
exposition), attended by Marici and Ekajata. 

B. Illustration, perhaps to the Ksdntivddin Jataka. The woman’s 
figure is green, the two men yellow. 
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PLATE XXXVI 


19.1342. Painting on cloth illustrating the Kapiéa and Pindapdtra 
Avaddnas: the central figure Gautama Buddha seated in the pose of Call- 
ing the Earth to Witness, attended by the arhats Ananda and Maha- 
kaSyapa. Along the upper margin, the Five Dhyani Buddhas: in the 
centre, on the lower margin, a four-armed red Prajiiaparamita with wor- 
shipping donors. Inscription in Niwari script naming Sri Jaya Mahendra 
Simha Deva, Vijaya Raja (reigned 1694-1722), the donors (residents of 
Kathmandu), and the date, Nepal samvat 837, equivalent to A.p. 1716. 
Nepal. 

Dimensions, .63 X .74m. Gift of Edward W. Forbes. 

The two avaddnas consist of stories setting forth the virtues of charity. 
In the first, a monkey makes an offering to Dipankara Buddha, and is 
reborn as a man, then making another offering, is reborn as a king. The 
Pindapatra continues the thread of the story: the king, Sarvananda, offers 
an alms-bowl (pinda-pdtra) to Dipankara. 

See Mitra, R. L., Sanskrit Buddhist literature of Nepal, 1880, pp. 100 
- and 195. 
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PLATE XXXVII 


22.263. Head of Buddha. The hair in small knots (curls) as usual, the 
usnisa conspicuous, and surmounted by a conical projection, correspond- 
ing to the flame characteristic of many late Buddhist sculptures. The back 
of the head is broken away. The surface shows remains of a black lacquer 
coating, probably added later: on one side, this coating is so moulded as to 
extend the hair downwards as far as the middle of the ear, in the fashion of 
a mutton chop whisker. 

Grey sandstone. Further India (Siam or Cambodia). Ninth to twelfth 
century. 

Height, .215m. Ross Collection. 

Published: Denman W. Ross, An example of Cambodian sculpture, in 
Fogg Art Museum Notes, no. 2, 1922, fig. 4. 
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PLATE XXXVIII 


17.1377. Head of a life-sized Buddhist figure, probably Gautama 
Buddha, perhaps a funerary portrait. Nose and ears damaged and apex 
of usnisa missing. 

Yellowish sandstone. Cambodian (Khmer). Ninth to twelfth century. 

Height, 0.254 m. Ross Collection. 

Published: Denman W. Ross, An example of Cambodian sculpture, in 
Fogg Art Museum Notes, no. 2, 1922, fig. 3. 
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PLATE XXXIX 


19.800. Head of Gautama Buddha, detached from a seated image; 
with remains of the sheltering hoods of the Naga Mucalinda. The Buddha’s 
hair in small tight curls, reduced to rounded dots; the usnisa conical. 

Grey sandstone. Cambodian (Khmer). Ninth to twelfth century. 

Dimensions, .208 X .282m. Ross Collection. 
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17.1016. Head of Siva: the high-dressed hair (jataé mukuta) in five 
tiers. 

Sandstone. Cambodian (Khmer or Cam). Twelfth century? 

Height, 0.885 m. Ross Collection. 

Published: Denman W. Ross, An example of Cambodian sculpture, in 
Fogg Art Museum Notes, no. 2, 1922, fig. 7. 

There are similar Saiva heads in the Trocadéro and Musée Guimet 
(Coedés, G., Cat. de pieces originales de sculpture khmére .. . au 
Trocadéro et au Musée Guimet, Bull. de la Comm. Arch. de I’ TadeChine. 
1910, pl. rx). 
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PLATE XLI 


22.262. Head of Siva or funerary statue of a Saiva king. The upper 
part of the braided hair, originally dressed high (jataé mukuta) is broken 
away. The diadem (usnisa bhusana) is knotted at the back, and probably 
consisted of a flexible jewelled metal plate. The hair at the sides of the 
face extends downward to the middle of the ear, forming a kind of mutton 
chop whisker. 

Stone. Cambodian (Khmer). Tenth to twelfth century. 

Dimensions, .200 X .165 X .1836m. Ross Collection. 

Published: Denman W. Ross, An example of Cambodian sculpture, in 
Fogg Art Museum Notes, no. 2, 1922, fig. 6. 
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PLATE XLII 


21.1072. Head of Siva (or funerary statue of a king): with a tiara, and 
cylindrical coiffure of matted locks (jaté mukuta) with an omkara symbol. 
No third eye. Ears pendent, but no earrings. 

Black stone. Cambodian or Cam. 

Height, .858 m. Ross Collection. 

This head may be an example of the earlier Khmer art (‘Art Khmér 
primitif’), before the eighth century, where the sculpture is usually 
“d’une valeur artistique bien supérieure 4 celle de la plupart des statues 
de grés trouvées 4 Ankor”’: the statues of this earlier period “sont 
ordinairement caractérisées par une coiffure en forme de mitre cylin- 
drique ” (Bulletin de l’Ecole francaise d’Extréme Orient, Vol. XXI, 1921, 
p. 75). It closely resembles a head ‘ de provenance inconnue,’ no. 14895 
in the Musée Guimet, Paris (Coedés, G., Catalogue des piéces originales 
de sculpture khmére... au... Trocadéro et au Musée Guimet, Bull. 
Comm. Arch. de l’Indo-Chine, 1910, p. 51 and pl. rx). It has, however, 
been regarded as Cam, and in this case would be a monument of the 
‘Classic’ or ‘ Early Derived’ schools (Second Period, A.p. 1000-1650), 
of Cam sculpture (Parmentier, H., Inventaire descriptif des monuments 
Cams de V Annam, Paris, 1909, Vol. II, pp. 19-22), the form being already 
fixed, but not yet at all decadent. The beard and cylindrical form of the 
headdress are both late features (Parmentier, loc. cit., Vol. II, pp. 316, 
317, 399), and characteristic of the Second Period: but this example is evi- 
dently earlier than the Siva of Yan Mum which “ commence la série des 
figures déformées qui nous méneront par Pd Romé aux statues funéraires 
_ du Binh Thiian.” The head is apparently superior to any of the Cam 
Saiva sculptures figured by Parmentier, loc. cit., and in Sculptures chames 
au Musée de Tourane, Ars Asiatica, Vol. IV, 1922. On the apotheosis of 
kings, see Coedés, G., Note sur l’apothéose au Cambodge, ibid., 1911. 

Published: Denman W. Ross, An example of Cambodian sculpture, in 
Fogg Art Museum Notes, no. 2, 1922, fig. 8. 
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PLATE XLIV 


A. 22.688. Standing figure of Siva. The two hands extended forward 
at right angles to the body, held in sikhara pose (fist closed and thumb 
raised); the right hand holding a flower (?). The hair dressed high, ter- 
minating in a cone. Jewellery (tiara, earrings, necklace, arm rings, brace- 
lets); short drawers or loin cloth and girdle. 

Bronze with green patina. Cambodian (Khmer). Twelfth to thirteenth 
century. 

Height, .158 m. Ross Collection. 


B. 22.689. Standing figure of Siva, five-headed and eight-armed, the 
two normal hands as before. Attributes: upper right hand, noose; upper 
left hand, trident; lower left hand, vajra, others not recognizable. Head- 
dress and jewellery as before; loin cloth with effect of short drawers, and 
flaring sash. Feet and ankles missing. 

Bronze with green patina. Cambodian (Khmer). Twelfth to thirteenth 
century. 

Height of portion preserved, .179 m. Ross Collection. 

For similar Cambodian bronzes see F(oucher), A., Matériaux pour 
servir & U Etude de Vart khmér, Bull. Comm. Arch. de l’Indo-Chine, pls. x, 
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PLATE XLV 


22.686. Dancing Apsaras. The dancing figure stands on an expanded 
lotus-like flower, springing from a flowering spray terminating in a half- 
opened bud revealing a similar but smaller female figure, concealed below 
the waist, and holding a flower in each hand. Above the dancing figure a 
trifoliate arch, flame-fringed, the lower corners terminating in dragon 
(naga) heads of which that on the right alone survives. Part of a larger 
composition, possibly forming the crest of a standard: there is said to be 
another part of the same piece in the Museum at Pnom Penh. 

The danseuse wears a pointed crest and a metal tiara, earrings, neck- 
lace, armlets, bracelets, metal girdle (over a loin cloth) and anklets. The 
hands are raised, palms upward. The indication of a third eye associates 
the figure with Saiva cults. 

A flowering spray, each flower disclosing a beautiful woman, fully or 
half revealed, is a motif of Indian origin, especially familiar in Sinhalese 
decorative art as nar? lata or ‘woman vine.’ In the Buddhist tale of the 
Brahman Kumira, given in the Kathdavastu Prakarana,* it is told that the 
Brahman became a forest dwelling hermit, after the Buddhist fashion, but 
fell from grace when he beheld one day, near his hermitage “‘ in a creeper 
called Nari Lata a full blown flower having the appearance of a woman, in 
all ways of perfect beauty.”’ Thus the motif is to be associated with the 
old theme of the seduction of the hermit by a heavenly dancer, sent by the 
gods, who fear that their own place will be lost to the successful ascetic. 

Here, and in Indian medizval art generally, however, the motif has 
probably a purely decorative value. 

Bronze. Cambodian (Khmer). Ninth to twelfth century. 

Height, .393 m., width, .211 m. Ross Collection. 

For Cambodian dancing figures in bronze cf. Groslier, G., Recherches 
sur les Cambodgiens, 1921, pl. xxvim1; for the possible use as standards, 
idem, p. 82; for the naga in Cambodian art, idem, p. 250. See also Groslier, 
G., Danseuses Cambodgiennes, 1913. 


* Presumably the Kathdvasthu, the seventh book of the Abhidhammapitaka; ascribed to Tissa 
Moggaliputta, and of about the third century a.p. Not published, but see Coomaraswamy, A. K., 
Medizval Sinhalese Art, p. 92. 


PLATE XLV 


PLATE XLVI 


21.2531. Architectural fragment, a panel with seated figures of Saiva 
devotees, and floral ornament. 

Grey sandstone. Cambodia (Khmer), Angkor. Tenth century? 

Dimensions, .388 X .404 X .75m. Ross Collection. 
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17.1014. Candi (Camunda, Durga): a tamasik form of Devi, as Mahisa- 
mardini, slaying the asura Mahisa. Candi is eight-armed, several of the 
hands being broken away: those remaining carry the discus (cakra), sword 
(khadga), conch (Sankha) and noose? (pdéa). She wears an elaborate tiara 
(usnisa bhusana) jewels, girdles and a thin muslin dhofit. Oval nimbus 
(Strascakra) behind the head. The right and left earrings differ, the right 
being masculine, the left feminine, indicating the combination of both 
elements in the mother-divinity. She stands upon the bull Mahisa from 
which the asura emerges in the form of a dwarf with a shield and short 
sword. 

Coarse black basalt, in high relief against a thick round-topped slab. 
Java (Singosari?). Twelfth to thirteenth century. 

Height, 1.090 m., diameter 0.445 m. Ross Collection. 

For the story of the battles between Durga and the asuras, including 
Mahisasura, see the Markandeya Purana, Candi Parva: also the Mahisa- 
mardini stotra of the Tantrasdra, translated by Avalon, A., Hymns to the 
Goddess, p. 88; and the Sanskrit poems of Mayura, translated by Quack- 
enbos, N. Y., 1917. 

These conflicts have been constantly represented in Hindu art from the 
eighth century (Mamallapuram) onwards. 

Published: Mythology of all Races (ed. L. H. Gray), Vol. VI, Indian, 
Iranian, Boston, 1917, pl. 1 and p. 118. Also Handbook of the Museum 
of Fine Arts, 1919. Compare Juynboll, H. H., Javanische Altertiimer, 
Leiden, 1909, pp. 15-18 and pl. rv, 2, and Pleyte, Indonesian Art, pl. v1, 2. 
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19.691. Standing figure of a Buddhist personage, perhaps Dipankara 
Buddha. In monastic robes, but with crown and earrings; the right hand 
raised in abhaya mudrda, the left pendent. The feet and part of the robe 
and the flame proceeding from the usnisa broken away. 

Bronze. Siamese. Twelfth to fourteenth century (late Sukothai- 
Savankalok period). 

Height, 0.8374 m. Wetzel Collection. 

Cf. Fournereau, L., Le Siam ancien, Paris, 1905-08, Vol. I, pl. xxx1. 
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PLATE XLIX 


17.837. Head of a Buddhist personage, probably from a standing figure: 
the whites of the eyes are inlaid with mother-of-pearl. 

Thin bronze over earthy core. Siam. Fifteenth century? (Harly 
Ayuthia period.) 

Height, .327 m. Ross Collection. 


ee a . 
: ee 
> : 


PLATE L 


21.1829. Siva as Nataraja: four-armed dancing figure, supported by 
an Apasmara Purusa, and lotus pedestal, the encircling glory (tirwvds?) 
lacking. The deity is three-eyed and four-armed, the lower right hand in 
abhaya hasta, giving assurance to the worshipper, the upper right holding 
the drum (dhakka), signifying creation, the upper left hand holding a 
flame, signifying involution, the lower left arm stretched across the body 
on the dancing pose known as gaja or danda hasta, the hand pointed to the 
raised foot, as the refuge of the worshipper. The hair dressed high, bearing 
a skull, the lower locks, bearing figures of Ganga and the crescent moon, 
whirling in the dance. Elaborate jewellery, the earrings differing on the 
two sides, indicating the existence of Siva’s Sakti (Devi, Parvati) as an 
essential part of his being. 

Copper. Southern India. Fifteenth century. 

Height, .915 m. From the Beardsell Collection. Marianne Brimmer 
Fund. 

It is established by many texts that the dance of Nataraja represents 
the cosmic activity of God, by his ‘ Five Actions ’ (Paficakrtya), the Crea- 
tion, Maintenance, and Destruction of the Universe and Embodiment and 
Release of Souls. 

Coomaraswamy, A. K., Bronzes in the Colombo Museum, Colombo, 
1914; the Dance of Siva, in Siddhanta Dipika, Vol. XIII, 1913; also in The 
Dance of Siva, New York, 1918. Rao, T. A. G., Elements of Hindu Iconog- 
raphy, Vol. II (where many examples of Natarajas and other dancing 
figures are described and illustrated); also Rodin, A., Coomaraswamy, 
A. K., Havell, E. B., and Goloubew, V., Sculptures civaites de l’ Inde (‘ Ars 
Asiatica ’ Vol. III, 1920) with large detailed reproductions of the Madras 
Museum figures: India Society, Eleven Plates, London, n. d. (Lord Ampt- 
hill’s examples): Sastri, S. K., South Indian gods and goddesses, Madras: 
Arunachalam, Sir P., Polonnaruwa bronzes and Siva worship and symbolism, 
Journ. Ceylon Br. Roy. As. Soc., Colombo, 1917: Gangoly, O. C., South 
Indian bronzes, Calcutta, 1915: Hadaway, W. S., Notes on the composition 
of line in Natarajaé images, Riipam, no. 9, and Note on a dated Nataraja 
from Belur, Riipam, no. 10, 1922; Fournereau, L., Le Siam ancien, Paris, 
1905-08, Vol. I, pl. xxvu; H. H. F. J., Nataraja, prince of dancers, in 
Pennsylvania Museum Bulletin, No. 73, 1923. 
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Profile of the head of 21.1829 (pl. L). 
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PLATE LII 


21.1826. Siva (Vinddhara-daksind-mirti) as teacher of music. Three- 
eyed, four-armed standing figure in sama or dbhatiga pose, the lower right 
and lower left arms held as if playing the vind, the upper right hand in 
kartart mukha pose holding the axe (paragu or tarika) the lower right hand 
in the same pose holding the black buck (mrga). The hair is dressed high 
(jata mukuta) and bears the crescent moon, and perhaps the skull: a 
lotus-formed dise (siras-cakra?) at the back of the head.* Costume consist- 
ing of very short tight drawers and a sash knotted at the sides: and elab- 
orate jewellery, the earrings different on the two sides. On a modern 
pedestal (padmapitha on bhadrapitha). 

Copper. Southern India. Sixteenth to seventeenth century. From 
the Beardsell Collection. 

Height, .522 m. Marianne Brimmer Fund. 

Siva, as teacher of the sdstras (scripture) generally, of jfiana (illumina- 
tion), of yoga (union), and of music, is known as Daksindmirti: there 
being four types of images, according to the subject of instruction. The 
Daksinaémirti aspect of Siva is always invoked by students of the sciences 
and arts. 

Other examples of this form of Daksinamirti are illustrated in Rao, 
T. A. G., Elements of Hindu Iconography, Vol. II, pls. uxxx and LxXxxI1; 
Gangoly, O. C., South Indian bronzes, pls. I and xIv—xv1. 
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21.1820. Devi as Uma (Sivakami): standing figure in abhariga inclined 
to proper left, the r. h. raised in kataka pose, the left pendent (lola hasta). 
The goddess appears to be wearing trousers of printed material or batik, 
joined at each side of the leg: but the projecting folds of material at the 
left groin and at the back suggest a dhott. The elaborate jewellery consists 
of a high crown (kirita mukuta), the tiara (usnisa bhusana) portion of which 
is fringed with pearls which hang in festoons on the forehead, the finial 
(sikhadmani) with three diminishing rings; crocodile earrings (makara 
kundala), around the throat a cord (margala sutra) with marriage symbol 
(tali), other necklaces (ratna hard, etc.), armlets, bracelets, rings, anklets, a 
jewelled girdle (mekhala) with kirti mukha clasp and from which hang pearl 
festoons, below this a narrower girdle (katibandha) hanging in a loop; and 
a sacred thread (yajfiopavita) consisting of a single row of beads or pearls. 
The usual lotus plaque (Sirascakra?) at the back of the head appears to 
have been separately cast and is now missing. 

Copper. Southern India. Fourteenth to fifteenth century. 

Height, .590 m. Gift of Sir William Beardsell. 
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21.1827. Devi as Uma, seated at ease (lalitdésana), the left leg pendent, 
the r. h. in kataka pose, as if holding a flower, the left in varada pose 
(charity). The goddess wears a dhoft, and jewellery as follows: high crown 
(kirita mukuta) terminating in diminishing rings, and circular lotus plaque 
(Strascakra?) at the back of the head; crocodile earrings (makara kundala), 
necklaces, armlets, bracelets, rings, girdle (katibandha) and anklets (nu- 
pura) with bells; sacred thread (yajnropavita) consisting of a single row of 
pearls or circular beads. 

Copper. Southern India. Twelfth to fourteenth century. 

Dimensions, .422 * .254 < .195m. From the Beardsell Collection. 
Marianne Brimmer Fund. 

Published: Smith, V. A., History of Fine Art in India and Ceylon, Ox- 
ford, 1911, fig. 175 (assigned to twelfth century). 
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PLATE LV 


17.1095. Figure of a boy, probably Tiru Jiiina Sambandha Swami, a 
Saiva saint, standing, nude except for jewellery, the right hand extended, 
a bowl in the left. The possibility of an identification of this figure as an 
infant Krsna has also been suggested. 

Copper, with greenish and earthy patina. South Indian. About four- 
teenth century. 

Height, 0.465 m. Ross Collection. 

Tiru Jiana Sambandha Swami is next to Manikka Vacagar the most 
popular of the Tamil Saiva saints and psalmists. His image is daily wor- 
shipped in a majority of the Saiva temples. The legend relates that at the 
age of three, while his father was bathing, he was left alone on the ghdt (at 
Shikali, in the Tanjore district); in response to his cry, the goddess of the 
place appeared and gave him a cup of her own milk. When the father re- 
turned, the child pointed in the direction in which the goddess had van- 
ished and uttered a hymn which now stands first in the great collection 
called Tevdram. He became a wandering preacher, a great opponent of 
the Buddhists, and reéstablished the Saiva faith in Madura. On the day 
of his wedding he was translated bodily to heaven, with the bride and all 
the guests. 

Tiru Jfiana Sambandha, however, is more usually represented as carry- 
ing in his hands the pair of cymbals which he is said to have received from 
Siva, and with which he went about singing hymns of praise. 

There is some uncertainty about his date, but little doubt that he lived 
in the seventh century A.p. For the story and date, see Sundaram 
Pillai, Some Milestones in the History of Tamil literature, or The Age of 
Tiru Jiidna Sambandha, Tamilian Antiquary, no. 3, pp. 4, 60; Farquhar, 
- J. N., Outline of the religious literature of India, 1920, p. 196; Aiyangar, 
M.S8., Tamil Studies, 1914, pp. "402, 409. 

Other images of Tiru Jiiana Sambandha Swimi are illustrated in Coo- 
maraswamy, A. K., Bronzes from Ceylon, fig. 20, Colombo, 1914; India 
Society, Eleven Plates (of Indian Sculpture) London, n. d., pl. tv: and 


Havell, E. B., The Zenith of Indian Sculpture, Ostasiatische Zeitschrift, 
Vol. I, 1912-13, fig. 6. 
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21.1833. Visnu, standing figure, erect, four-armed: lotus pedestal 
on square base with rings for attachment when carried in procession. The 
lower right hand in abhaya hasta, the upper right hand in kartart mukha, 
raised to the shoulder with discus (cakra), the upper left hand in the same 
position with conch (Sarkha), the lower left hand approximately in sici 
hasta. The arms bifureate from the elbow. 

Brass. Southern India. Fourteenth century? 

Height, 0.635 m. From the Beardsell Collection. Marianne Brimmer 
Fund. 

A relatively early date is suggested for this figure by several features, 
particularly the simple form of the crown, and of the cakra and sankha, 
which are provided with flames, but without streamers or ribbons: on 
these points, cf. Jouveau-Dubreuil, G., Archéologie du sud de I’ Inde, tome 
II, Paris, 1914, ch. 2, L’Iconographie Vichnouite, with figures 15 and 17. 
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21.1825. Krsna (Navanita-nrtta mirti): the child Krsna as butter thief, 
dancing. The left arm extended horizontally, the right raised approxi- 
mately in stici hasta, the left foot raised. Nude except for jewellery. 
Lotus pedestal. 

Copper. Southern India. Sixteenth century? 

Dimensions, .472 X .854 X .200m. From the Beardsell Collection. 
Marianne Brimmer Fund. 

A well-known episode of the Krsna enfances: Krsna is known as Mak- 
kan-chor, butter thief, for his constant habit of stealing butter and curds in 
his foster-mother’s house. 

A very similar example in the Goloubew collection is figured in V7s- 
vakarmd, pl. 49: others in Rao, T. A. G., Elements of Hindu Iconography, 
Vol. I, pt. 1. 
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21.1838. Bracket from a temple car: on each side an armed rider on the 
rearing horse, with three attendants. 
Wood. Madura (South India). Seventeenth to eighteenth century. 
Height, .765m. Marianne Brimmer Fund. 
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21.1485. Bracket from a temple car; a rearing horse, half affronté, with 
a rider on each side. The rider on one side with a long spear thrusting at a 
panther below: on this side three, on the other, four attendant figures; of 
these the two foremost are plunging daggers (katdra) into the panther’s 
belly. Below the lotus petal moulding a floral pendant issuing from the 
mouth of a makara and terminating in a pine-apple form. Most of the 
figures wear coats and trousers, and turbans, showing, perhaps, Mughal or 
Maratha influence. 

Wood. ‘Tirupati. Seventeenth century. 

Dimensions, .95 X .18 X .28 m. Gift of the Government Museum, 
Madras, 1921. 
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PLATE LX 


17.2276. Two leaves of a manuscript of the Kalpa sitra (Lives of the 
Jinas), above, f. 49 with text, and a representation of the Diksa (tonsure) 
of the Mahavira. The Jina is seated beneath the asoka tree, in a rocky 
landscape, plucking out his hair; he is attended by Indra who receives the 
discarded secular robes and provides those of a monk. Legend: Mahdvira 
lofica. Below, the interpretation of the Fourteen Dreams of the Rani 
Trisala. On the left, the queen reclining; she is understood to be listening, 
although not visible from the audience hall; on the right, the king (Raja 
Siddhartha) enthroned, a Brahman before him expounding from a book of 
divination. Legends: Raja rtipam and Svapna laksana pathakah. 

The ground color is scarlet, the figures yellow, the other colors employed 
being crimson, green, two shades of blue, black and occasionally white and 
bronzy gold. 

Thick paper. Western India (Patan in Gujarat?). Fifteenth century. 

Leaves, .28 X .025m. Ross-Coomaraswamy Collection. 
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PLATE LXI 


17.2295. Painting on cotton representing in the centre and central 
upper compartment the Jina Par$vanatha enthroned in a temple, and in 
the surrounding compartments, deities, saints and symbols. Upper left 
compartment, the Samavasarana of Sri Pars’vanatha; upper right com- 
partment, the Pafica-tirtha or Paficapad, viz., five omkdra ideographs and 
five seated siddhas, above the Siddha sila; centre left, Indra and the Naga 
Dharanendra; centre right, the Yaksini Padmavati and the goddess 
Ambika; lower left, Suddharma Swami (?); lower centre, undetermined; 
lower right, Gautama Swami (?). 

Colors, scarlet ground, yellow flesh, and crimson, pink, blue, black, and 
white; the central figure upon a gold leaf square. At the back is a nandi- 
yavartta diagram. 

Gujarat. Sixteenth century. 

Dimensions, .30 X .31 m. Ross-Coomaraswamy Collection. 
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PLATE LXII 


22.684. Gandhari (‘ Gandhara’) Ragini (a musical mode). A Saiva 
ascetic seated on a tiger skin beneath a tree beside a lotus pond; beside 
him, seated on the ground, with raised knees supported by her arms, a 
female ascetic (yogint) looking up. Two disciples standing, with peacock 
feather fly-whisks; two monkeys springing from tree to tree. Day scene. 

Paper. Rajput, Rajasthani. Sixteenth century. 

Dimensions, .170 X .221_m. Ross Collection. 

From a series of pictures illustrating a Hindi Ragmdlaé or Garland of 
Verses describing the musical modes, usually thirty-six in number. The 
text, inscribed in Nagari characters at the back, indicates that the yogini, 
filled with love-longing, gazes upon her lord (svd@mz) and is united to him 
in thought. The situation is precisely that of Parvati, practising austeri- 
ties in order to regain the love of Siva, and this may well be the under- 
lying sense of the picture. . 

For a general account of the Indian musical modes, see Fox-Strang- 
ways, A. H., The Music of Hindostan, Oxford, 1914. For the Ragmdlds 
see Coomaraswamy, A. K., Rajput Painting, Oxford, 1916; and Kannoomal, 
Notes on Raginis, in Ripam, no. 11, 1922. 

Literal translation of the text: 

Tossed in the sea of love-longing, unable to support (her woes), the form of Gan- 
dhara is of one devoted to austerity; 

Lovely is her head with its mass of tangled locks, and brightly shines the sandal 
paste upon her body. 

Fixedly she gazes, sealing her eyes upon the utter darling of her heart, 

Dwelling in the forest by a lotus lake, in russet garb, with wasted frame, 

Supported by a yoga pattd, firmly lotus-seated, pure and lovely, seated on a tiger- 
skin. 

Repairing to that beautiful asylum, far gone on the path of love, 

The yogini is joined to the svami, like the very ashes smeared upen his body. 
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PLATE LXIII 


17.2371. Bhairava Raga (a musical mode). Krsna and Radha, each 
with a lotus of dalliance (/ild-kamala), seated in a palace, attended by two 
female musicians with vinds and two maids with fly-whisks. Night scene. 

Paper. Rajput, Rajasthani. Sixteenth century. 

Dimensions, .145 X .2m. Ross-Coomaraswamy Collection. 

From a series of pictures illustrating a Hindi Ragmdala; the Museum of 
Fine Arts possesses fifteen pictures from this series (see Plates LXIII-— 
LXVII), and two others are in the Metropolitan Museum of Art, New 
York. Some of these, and others from the series are reproduced in Coo- 
maraswamy, A. K., Rajput Painting, pls. 1-11. The dominant colors in this 
series are strong reds and yellow, pink, sage green, dark blue, white, and 
black. 
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PLATE LXIV 


17.2378. Todi Ragini (a musical mode). Woman with a vind standing 
in a grove of trees, two deer attracted by the music feeding from her hand. 
Day scene. 

Paper. Rajput, Rajasthani. Sixteenth century. 

Dimensions, .147 X .2m. Ross-Coomaraswamy Collection. 

See the description of Plate LXITI. 
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PLATE LXV 


17.2385. Kedara Ragini, from the same set of illustrations to a Rdg- 
mala. A dark complexioned yogi seated on the terrace of a house, and a 
musician playing on a vind and singing. Night scene. 

Paper. Rajput, Rajasthani. Sixteenth century. 

Dimensions, .14 X .19m. Ross-Coomaraswamy Collection. 

See the description of Plate LXITI. 
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PLATE LXVI 


17.2377. Gunakari Ragini (a musical mode), enlarged detail. A dark 
complexioned lady picking flowers from a flowering creeper growing in a 
scarlet pot. Day scene. 

Paper. Rajput, Rajasthani. Sixteenth century. 

Dimensions, .146 X .199 m. Ross-Coomaraswamy Collection. 

See the description of Plate LXIII. 
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PLATE LXVII 


21.2384. Lalita Ragini (a musical mode) enlarged detail. A lady 
sleeping on a couch (to the right in the complete picture, is represented her 
husband returning from abroad). Day scene. 

Paper. Rajput, Rajasthani. Sixteenth century. 

Ross-Coomaraswamy Collection. 

See the description of Plate LXIII. 
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15.53. Madhu-madhavi Ragini (a musical mode). Princess on a palace 
terrace, feeding a peacock, attended by four maids, two with dishes, two 
with musical instruments. The peacocks are excited by the prospect of 
rain; the lady hears the ‘ melodious rumbling of the thunder ’ and longs 
for her absent lord. Day scene with stormy sky. 

Paper. Rajput, Rajasthani. Sixteenth century. 

Dimensions, .168 X .250 m. Size of original. Ross Collection. 

From a series of pictures illustrating a Hindi Radgmdld, of which the 
Museum possesses two examples, the second reproduced on Plate LXIX. 

Literal translation of the text: 

Madhu-madhavi is a woman of richest beauty, she wears a green garment over 
all her body, 

Many kinds of jewels adorn her limbs, a myriad sages pale and faint to see her. 

Coming from the palace, she stands in the garden: heavy black clouds are 
joyfully assembled, 

The sweet melodious rumbling of thunder is heard, and flashes of lightning light 
up the sky. 

Birds are sporting, with melodious cries of joy, and the princess beholding (all this 
beauty) stands there delighted. 

For the meeting with her darling, her body blossoms like a flower, she stands 
entranced, 

Dreaming of her lord’s embrace, there is bliss in her heart. 
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PLATE LXIX 


15.51. Vibhasa Ragini (a musical mode). Krsna, returning to his 
palace, aims a love-arrow at Radh& who is sleeping on a couch on the 
terrace. Night scene. 

Paper. Rajput, Rajasthani. Sixteenth century. 

Dimensions, .172 X .245 m. Ross Collection. 

See the description of Plate LX VIII. 

Literal translation of the text: 


Megha-mallara has prepared the way of love, and the body is filled with the 
glory of the clouds (or, by Megha-vibhasa). 

Krsna has taken bow and arrow in hand, and is considering in his heart the 
battle of love. 

He lays a loving hand on her breast, and turning her face to his, wins love’s 
response. 

Both are hardy and valiant soldiers, both well matched, and neither yields. 

Both are alike in beauty of form, the tender girl and lusty youth. 

Hearing all the tale unfolded by love, there ensues the blissful station of union 

And deeply dyed in the tincture of love, her eyes are filled with happy tears. 
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PLATE LXX 


17.2911. Khambavati or Khamaj Ragini (a musical mode): represent- 
ing a princess performing Brahma piija@ in a palace. 

Paper. Rajput, Rajasthani. Early seventeenth century. 

Dimensions, .186 X .284m. Ross-Coomaraswamy Collection. 

See the description of Plate LX VIII. 
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PLATE LXXI 


17.2745. The Siege of Lanka, scene from the Ramdydna: Rama’s army 
investing the citadel of Ravana. In the lower right hand corner are seated 
Rama, Laksmana, and the leaders of the monkeys and bears: seated op- 
posite to these, Vibhisana points to two of Ravana’s spies just captured 
and brought in. 

The ground color is a strong red; the fortress is gold, Raima blue, and 
the other colors are two greens, brown, crimson, yellow, white, gray, and 
black. 

Paper. Rajput, Pahari (Jamti). Seventeenth century. 

Dimensions, .820 X .585 m. Ross-Coomaraswamy Collection. 

From a series of twelve (originally many more) paintings and drawings 
illustrating the Ramayana. Two others from the same series are in the 
Metropolitan Museum of Art, New York. 

Published: Coomaraswamy, A. K., Rajput Painting, Oxford, 1916, 
pl. xxi. ; 
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PLATE LXXII 


A. 17.2763. Two deer fighting. 
Dimensions, .066 X .143 m. 


B. 17.2769. Worship of Narayana. The Lord is four-armed and 
carries the conch, mace, lotus, and discus: he is of dark blue complexion 
and wears a peacock crest. The bhakta kneels to ‘ take the dust of his feet.’ 

Dimensions, .101 < .147 m. 

Two pictures from a series forming an illustrated mythology, inscribed 
with Takri texts. The Museum possesses twelve examples from the series. 
Two are reproduced in Coomaraswamy, A. K., Rajput Painting, Oxford, 
1916, pl. xxviit. 

Paper. Rajput, Pahari, Jami. Late seventeenth century. 
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PLATE LXXIII 


17.2389. First leaf of a series of illustrations to the Gita Govinda of 
Jayadeva. Ganega, four-handed, with axe, goad, and book, attended by 
Rddhi and Siddhi (‘ Success’ and ‘ Accomplishment’); the rat, his 
vehicle, in the lower corner. 

Paper. Rajput, Pahari, Kangra. Probably late seventeenth century. 

Dimensions, .36 X .27 m. Ross-Coomaraswamy Collection. 

Ganef&a, the son of Siva and Parvati, is invoked as the ‘ dispeller of diffi- 
culties,’ at the initiation of all undertakings. 

The Gita Govinda is a lyrical dramatic poem describing the preoccupa- 
tion of the soul (represented by Krsna) with worldly pleasures and ex- 
periences, its recall by the messenger, and return to the true bliss of union 
with Radha. 
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PLATE LXXIV 


An illustration to the Gita Govinda of Jayadeva. The forest of Brndaban, 
with the river Jamna in the foreground: Krsna returning to Radha, who 
stands in conversation with the messenger (dutika). 

Paper. Rajput, Pahari, Kangra. Probably late seventeenth century. 

Dimensions, .36 X .267 m. Ross-Coomaraswamy Collection. 

From the same series as Plate LX XIII. 

Published: Coomaraswamy, A. K., Rajput Painting, Oxford, 1916, 
pears: 
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PLATE LXXV 


19.132. Krsna (Venugopala) with the flute, standing under a kadamba 
tree, attended by two gopis. 

Paper. Rajput, Pahari, Kangra. Probably late seventeenth century. 

Dimensions, .137 X .181 m. Ross-Coomaraswamy Collection. 

In medieval Vaisnava symbolism, the flute of Krsna is the call of 
Eternity heard by the dwellers in time, represented by the gopis or milk- 
maids of Brndaban. 

Published: Coomaraswamy, A. et Rajput Painting, Oxford, 1916, 
pl. xu. 
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PLATE LXXVI 


17.2620. Krsna disguised as a milkmaid (dudhddhari), wearing a black 
dupatta and milking a white cow; on the right, Radha standing with the 
calf in a doorway. 

Paper. Rajput, Pahari, Kangra. Probably early eighteenth century. 

Dimensions, .153 X .191m. Ross-Coomaraswamy Collection. 

The same theme occurs already at Mamallapuram in the eighth century 
A.D. (Ars Asiatica, Vol. III, pl. xiv). 

The disguise represents one of the many means employed by the Lord 
to win the love of human souls, symbolized by the gopis of Brndaban, and 
especially Radha. 

Published: Coomaraswamy, A. K., Rajput Painting, Oxford, 1916, 
pl. xiv. 
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PLATE LXXVII 


17.2617. The Hour of Cowdust: Krsna returning with the herds to 
Brndaban at sundown. Drawing, partly colored. 

Paper. Rajput, Pahari, Kangra. Late eighteenth century. 

Dimensions, .151 X .2m. Ross-Coomaraswamy Collection. 

Published: Coomaraswamy, A. K., Rajput Painting, Oxford, 1916, 
pl. ui. 

See the description of Plate LX XVIII, following. 


\ 


ADELPHI COLLEGE LIBRARY 


GCAmnwEN Sq oh ce N. hie. . he 


PLATE LXXVII 


‘ 
x 
— 
. 
* 
. 
. 
a 
« 
=. 
~~ 4 
" - 
. "| “ 
- - 
4 — 
ts » 


ADE LPH 1 


; i 
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22.683. The Hour of Cowdust: Krsna returning with the herds to 
Brndaban at sundown. 

Paper. Rajput, Pahari, Kangra. Late eighteenth century. 

Dimensions, .215 & .272m. Ross-Coomaraswamy Collection. 

Krsna, the Divine Cowherd is seen on the right with his flute, and is 
accompanied by the other young herdsmen in a joyous group. Milkmaids 
leaning from the balconies are welcoming the home comers (we are re- 
minded of the descriptions in Sanskrit literature, where the lotus faces of 
fair women leaning from the windows as it were adorn the walls with 
veritable flowers); and others who have been down to Jamna ghat to fill 
their water jars are seen on the left. The cows (“ black, white, gray, purple, 
brown, and blue ’’) are streaming through a gateway into the farmyard, 
where Yasoda may be seen with Balarama; Father Nand is seated in the 
central compartment of the little pavilion above, in conversation with his 
friends. 

Published: Coomaraswamy, A. K., Rajput Painting, Oxford, 1916, 
pl. 11. 
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PLATE LXXIX 


17.2394. The svayamvara (self-bestowal upon a chosen suitor) of 
Damayanti. Damayanti, seated in a palanquin, inspects the assembled 
suitors: opposite to her are seated five persons in the shape of Nala, of 
whom four are the disguised deities. When Nala is recognized, she will 
place about his neck the garland, at present carried by one of her attend- 
ants, in token of acceptance. The goddess Sarasvati, with a vind, precedes 
the palanquin. 

Paper. Rajput, Pahari, Kangra. Late eighteenth century. 

Dimensions, .282 X .387 m. Ross-Coomaraswamy Collection. 

From a series of drawings illustrating the story of Nala and Damayanti. 

The Museum possesses thirty drawings from this series. 

Published: Coomaraswamy, A. K., Rajput Painting, Oxford, 1916, 
pl. Lxir. 
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17.2653. Abhisarika Nayaka: the heroine who visits her lover by 
night, regardless of difficulties and dangers. 

Paper. Rajput, Pahari, Garhwal. About 1800 a.p. 

Ascribed to Mola Rim of Garhwal, who follows the Kangra tradition. 

Dimensions, .162 X .25m. Ross-Coomaraswamy Collection. 

From a series illustrating the Asta-ndyakd or Eight Heroine Types, as 
classified by Indian rhetoricians. The Pahari painters generally follow the 
Hindi text of the Rasika-priya of KeSava Das. 

See Coomaraswamy, A. K., The Hight Nayikds, Journal of Indian Art, 
no. 128, 1914. 
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PLATE LXXXI 


18.199. Radha and Krsna seated in a grove on a bed of leaves. 
Paper. Rajput, Pahari, Kangra. Late eighteenth century. 
Dimensions, .17 X .282 m. Ross-Coomaraswamy Collection. 
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PLATE LXXXII 


14.648. Page from a manuscript of the Shah Nama: Bahram Gir 
slaying two lions. 

Paper. Mughal, Akbar period, late sixteenth century. 

Dimensions, .17 X .832m. From the Goloubew Collection. Bartlett 
Fund and Special Contribution. 
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PLATE LXXXIII 


17.3112. Birth of a Prince, perhaps Jahangir: zenana scene in a palace, 
the architecture of the Fathpur Sikri type. Above, on the right, the 
mother and child, on the left a group of ladies; in the centre, female ser- 
vants; below, male servants and astrologers calculating the horoscope. 

Paper. Mughal, Akbar period. Late sixteenth century. 

Dimensions, .164 X .264m. Ross-Coomaraswamy Collection. 
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PLATE LXXXIV 


17.75. Scene from the Mahabharata: Krsna mediating between the 
Pandavas and Kauravas. From a Persian translation of the Mahabharata, 
of which a part is found on the reverse side of the leaf. 

Paper. Mughal, Akbar period. About 1600 a.p. 

Dimensions, .16 X .27m. Harriett O. Cruft Fund. 
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PLATE LXXXV 


17.3109. Leaf from a manuscript of the Rasikapriya of KeSava Das 
(a work on Rhetoric); illustrating ‘‘ The flavor of what is hard to rec- 
oncile,”’ exemplified by the representation of Krsna demanding curd from 
a milkmaid, which she refuses to give. Hindi text. 

Paper. Mughal in style, Akbar period. About 1600 a.p. 

Dimensions, .14 X .22 m. -Ross-Coomaraswamy Collection. 
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PLATE LXXXVI 


14.654. Darbar of Akbar. Akbar seated, giving audience: on the 
balcony, facing him are represented Prince Salim (Jahangir) and the young 
Sultan Bulaqi, his grandson, and immediately behind the emperor, Sultan 
Shuja, second son of Prince Khurram (afterwards Shah Jahan), and behind 
this Prince, I’tibar Khan, Governor of Agra. ‘Of the courtiers below, 
Mahabat Khan stands immediately below the Emperor. All the figures are 
portraits of courtiers of Akbar or Jahangir, and almost all are named. One 
of the Jesuits at Akbar’s court is depicted immediately above the elephant: 
a small picture of the Virgin is represented as hung above the Emperor’s 
head, to the right. The place of the Darbar is probably the Diwan-i-Khas 
at Agra or Delhi. The artists’ signatures have been partly cut away, all 
that remains, ‘ Amal kamtirin khdnazddan signifies ‘the work of the humble 
servants of the palace.’ Jahangir mentions the famous painter Abu’l- 
Hasan who received the title of Nadiru’z-Zaman, as being “a khanazad 
of my court,” and this Abu’l-Hasan may have been one of those who col- 
laborated in the present work. 

Mughal, School of Jahangir, about 1620. 

Dimensions, .195 X .345 m. Formerly in the Schulz and in the 
Goloubew Collections. Bartlett Fund and Special Contribution. 

Published: Sarre and Martin, Die Ausstellung von Meisterwerken der 
muhammedanischer Kunst in Miinchen, 1912, pl. 38; Martin, F. R., Minia- 
ture Painting and Painters of Persia, India, and Turkey, 1912, pl. 216; 
Schulz, Ph. W., Die persisch-islamische Miniaturen-malerei, 1914, pl. 193; 
Marteau and Vever, Miniatures persanes, 1913, pl. 234 (key plate with 
many errors). All of these, except Schulz, mistake the figure of Akbar for 
Jahangir. 
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PLATE LXXXVII 


14.665. Shah ‘Abbas, king of Persia (r. 1587-1629) with three Persian 
noblemen (Isfandiyar Beg, ‘Isafan Torchi Bashi, and Shar . . .) and a 
Persian servant; the Shah offering a dish of sweetmeats to Khan ‘Alam 
(Barkhirdar), Jahangir’s ambassador, behind whom stands the latter’s 
Indian servant with his hukka. Khan ‘Alam is mentioned as having been 
an inveterate smoker, and received from Shah ‘Abbas a special exemption 
from the order forbidding smoking. Khan ‘Alam was at the court of Shah 
‘Abbas I from 1613-1628, and was treated by the latter like a brother. The 
painter Bishndas, of whom Jahangir speaks as ‘‘ unequalled in his age for 
taking likenesses,” had been sent with him “ to take the portraits of the 
Shah and the chief men of his State” (Jahangir, Memoirs, II, 116). The 
wide border of the picture represents a landscape with flowers and birds, 
and has portraits of five of the Shah’s servants. The lower part of this 
border is reproduced here on Plate LX XXII, e. Signed in the foreground 
‘Amal Bishndas. 

Mughal, school of Jahangir, about 1618? 

Dimensions, .25 X .865m. From the Goloubew Collection. Bartlett 
Fund and Special Contribution. 

Published: Schulz, W., Die persisch-islamische Miniaturen-malerie, 
1914, pl. 179; Coomaraswamy, A. K., M. F. A. Bulletin, no. 93, 1918; 
Gangoly, O. C., An historical miniature of the Jahangir school, Ripam, no.4, 
1920. 

For further details of Khin ‘Alam and the embassies, etc., see Rogers, 
A. and Beveridge, H., Memoirs of Jahangir, 2 vols, 1902, 1914 (I, pp. 154, 
248, II, pp. 115-117); and the Maasiru-l-Umara, trans. by H. Beveridge, 
~ Calcutta, 1911-__, p. 389. \ 
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PLATE LXAXAVITI 


PLATE LXXXVIII 


A. 17.3105. Portrait of Jahangir (r. 1606-1628 a.p.). 
Mughal, school of Jahangir, about 1610-1615 a.p. 
- Exact size of original. Ross-Coomaraswamy Collection. 
Published: Coomaraswamy, A. K., in Orientalische Archiv, Vol. III, 
fig. 8. 


B. 21.1676. Portrait of Shah Jahan (r. 1628-1658 a.p.). 
Mughal, school of Shah Jahan, about 1640 a.p. 
Exact size of original. Marianne Brimmer Fund. 


C. 21.1674, detail. Portrait of Mir Khusrau, son of Jahangir, b. 1587, 
d. 1622. (Detail from a full length reclining portrait.) 

Mughal, school of Jahangir, about 1620. 

Exact size of original. Marianne Brimmer Fund. 


D. 14.676, detail. The two Maulvis ‘Abdu’l-Ghafir Lari (right) and 
Jami (left) disputing. The remainder of the page, not reproduced, consists 
of calligraphy signed by Abdu’r-Rashim and dated A.H. 1031 (1621 a.p.). 

Mughal, school of Jahangir, 1621. 

Exact size of original. Bartlett Fund and Special Contribution. 


E. 14.665, detail of border, Plate LXXXI: two servants of Shah 
‘Abbas roasting meat. 
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PLATE LXXXVIII 


PLATE LXXXIX 


17.3103. Portrait of Malik ‘Ambar (the negro Peshwa of the Marathas, 
and opponent of Jahangir). 

Possibly painted in a.p. 1617 when Malik ‘Ambar made peace on behalf 
of Nizam Shah and restored Ahmadnagar. 

Paper. Mughal, school of Jahangir. 

Dimensions, .363 X .285m. Ross-Coomaraswamy Collection. 

Published: Coomaraswamy, A. K., Mughal Portraiture, in Orientalische 
Archiv, Vol. ITI, fig. 11. 

For reference to Malik ‘Ambar, the ‘black-faced,’ see Rogers, A., and 
Beveridge, H., Memoirs of Jahangir, 1902, 1914, p. 156. 
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PLATE 


PLATE XC 


A. 14.666. Portrait of a Rajput Prince, probably Raja Man Singh of 
Jaipur, leaning on a thin banded staff. The portrait resembles that of the 
British Museum manuscript Add. 18801 in style and appearance, but 
represents the Raja as somewhat stouter and older, perhaps not long before 
his death. It is well known that Raja Man Singh used to lean upon an 
enamelled staff “ fifty-two inches in length and composed of thirty-three 
cylinders of gold arranged on a central core of strong copper ”’: and this 
staff is still preserved at Jaipur (Hendley, T. H., Jeypore Enamels, 1886, 
p. 5). 

Paper. Mughal, school of Jahangir, about 1610 a.p. 

Dimensions, .075 X .112m. From the Goloubew Collection. Bartlett 
Fund and Special Contribution. 

A similar portrait in the British Museum is reproduced, Coomara- 
swamy, A. K., Mughal Portraiture, Orientalische Archiv, Vol. III, fig. 12. 

For a reference to Man Singh, see Rogers, A., and Beveridge, H., 
Memoirs of Jahangir, 1902, 1914, 1, 138. 


B. 14.663. A maulvi seated in a garden. 

Paper. Mughal, school of Jahangir. 

Dimensions, .101 X .118m. From the Goloubew Collection. Bartlett 
Fund and Special Contribution. 
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PLATE XCI 


22.685. A prince giving audience to a friend on a palace terrace. Be- 
hind the prince an attendant with a peacock feather fly-whisk. 

Paper. Mughal, school of Jahangir, first quarter of seventeenth century. 

Dimensions, .208 X .284m. Ross-Coomaraswamy Collection. 
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PLATE XCII 


A. 14.679. Dying man (sketch for the coloured picture in the Bod- 
leian MS. Ouseley 171, in Oxford). 

Paper. Mughal, school of Jahangir, about 1628 a.p. 

Dimensions, .133 X .095 m. From the Goloubew Collection. Bartlett 
Fund and Special Contribution. 

Published: Martin, F. R., Miniature painting and painters of Persia, 
India, and Turkey, 1912, pl. 200; Marteau, G., and Vever, H., Miniatures 
persanes, 1913, pl. 173. 


B. 85.203. Bronze plaque, representing a princess with seven attend- 
ants, the princess seated on a throne or chair: similar in composition to 
Mughal paintings of the school of Shah Jahan. 

Thin cast bronze plaque with attached ring. Reverse with ink in- 
scription. Culte des Boyeaux. Voyage de l’amiral Dumont d@Urville .. . 
(probably the famous French navigator and explorer Jules Sébastian César 
Dumont d’Urville, 1790-1842, author of Voyage pittoresque autour du 
monde, Paris, 1848). 

Mughal. Mid-seventeenth century. 

Dimensions, 0.095 (including the ring) X 0.096 m. Gift of the estate 
of Alfred Greenough. 
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PLATE XCIII 


14.683. Falcon, by Ustéd Mansi. This is probably the falcon referred 
to by Jahangir in the Memoirs (the fourteenth year of his reign): ‘‘ What 
can I write of the beauty and color of this falcon? There were many beauti- 
ful black markings on each wing and back and sides. As it was something 
out of the common, I ordered Ustad Mansir, who has the title of Nadiru’l- 
*Asr, to paint and preserve its likeness.” 

Signed: Nadiru’l-‘Asr Ustad Mansir. 

Paper. Mughal, school of Jahangir, about 1619 a.p. 

Dimensions, .148 X .225m. From the Goloubew Collection. Bartlett 
Fund and Special Contribution. 


Published: Marteau and Vever, Miniatures persanes, pl. 176. 
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PLATE XCIV 
A. 14.659. Zebra. 
Attributed to Ustad Mansiir. 
Paper. Mughal, school of Jahangir, first quarter of seventeenth century. 
Dimensions, .112 X .098m. From the Goloubew Collection. Bartlett 
Fund and Special Contribution. 
Published: Marteau and Vever, Miniatures persanes, pl. 177. 


B. 17.3104. Ram. 

Attributed to Ustad Mansir. 

Paper. Mughal, school of Jahangir, first quarter of seventeenth century. 
Dimensions, .102 * .133 m. Ross-Coomaraswamy Collection. 
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Z 19.129. A pair of ducks. 

a Attributed to Ustad Mansir. 

ae Paper. Mughal, school of Jahangir. 
Dimensions, .077 X .13 m. Ross Collection. 
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PLATE XCVI 
17.2654. Elephant. 
Paper. Mughal, school of Jahangir. 
Dimensions, .304 X .24m. Ross-Coomaraswamy Collection. 
Published: Coomaraswamy, A. K., Indian Drawings, Vol. 11. 
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‘PLATE XCVII 


17.2903. Seated man, and another drumming. 
Paper. Mughal, about 1700? 


Dimensions, .11 X .11_m. Ross-Coomaraswamy Collection. 
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PLATE XCVIII 


A. 22.57. Gold coin of Kaniska (78-120 a.p.?). Obverse, king stand- 
ing at altar: reverse, Siva with bull. 
Weight, 123 grains. Ross Collection. 


B. 21.1678. Gold coin of Kaniska. Obverse, king standing at altar: 
reverse, goddess seated on throne. 
Weight, 119 grains. Marianne Brimmer Fund. 


C. 22.58. Gold coin of Kaniska. Obverse, king standing at altar: 
reverse, Siva standing, four-armed, a goat on its hind legs in r. field. 
Weight, 120 grains. Ross Collection. 


D. 21.2585. Gold coin of Samudragupta (330-375 a.p.) commemorat- 
ing the marriage of Candragupta I and Kumaradevi. Obverse, Candra- 
gupta I nimbate, standing facing Kumaradevi: reverse, goddess (Laksmi) 
seated on lion couchant. 

Weight, 115.5 grains. Ross Collection. 


E. 21.1681. Gold coin of Candragupta II(375-413 a.p.) archer type, 
class I]. Obverse, king standing: reverse, goddess (Laksmi) seated on 
lotus. 

Weight, 121.9 grains. Marianne Brimmer Fund. 


F. 21.1680. Gold coin of Samudragupta, standard type. King stand- 
ing dropping incense on altar: reverse, goddess (Laksmi) seated on throne. 
Weight, 108 grains. Marianne Brimmer Fund. 


G. 21.1679. Gold coin of Candragupta II, chattra type. King standing 
casting incense on altar: a dwarf attendant behind him holding chattra 
(parasol) before him: reverse, goddess (Laksmi) standing on lotus. 

Weight, 118.3 grains. Marianne Brimmer Fund. 


H. 21.1685. Gold coin of Kumaragupta I (413-455 a.p.), horseman 
type. Obverse, king riding on caparisoned horse: reverse, goddess 
(Laksmi) seated on wicker stool. 

Weight, 127.4 grains. Marianne Brimmer Fund. 


I. 21.1684. Gold coin of Kumaragupta I, horseman type. King riding 
on caparisoned horse: reverse, goddess (Laksmi) seated on wicker stool 
feeding a peacock. 


Weight, 126 grains. Marianne Brimmer Fund. 
[over ] 


J. 21.2587. Gold coin of Kumiaragupta I, horseman type. Obverse, 
king riding a caparisoned horse: reverse, goddess (Laksmi) seated on 
wicker stool, feeding a peacock. 

Weight, 126.3 grains. From the Jacomb Collection. Ross Collection. 


K. 21.2586. Gold coin of Kumaragupta I, archer type. King nimbate, 
standing: reverse, goddess (Laksmi) seated on lotus. 
Weight, 121.1 grains. Ross Collection. 


L. 18.14. Gold coin of Kumiragupta I, archer type. King standing: 
reverse, goddess (Laksmi) seated on lotus. 
Weight, 142.3 grains. Ross Collection. 


M. 22.56. Silver coin of Apollodotos, N. W. Indian Frontier, ca. 156— 
140 B.c. Obverse, elephant: reverse, humped bull. 
Weight, 30.8 grains. Ross Collection. 


N. 21.1000. Square copper coin, Pandyan (Southern India), before 
300 A.D. Obverse, elephant standing left, and other symbols within a 
raised border: reverse, flat, with symbol, within raised lines. 


Weight, 138.1 grains. From the Pieris Collection. Marianne Brimmer 
Fund. 


O. 21.1040. Rectangular lead-alloy Buddhist coin or votive medal. 
Obverse, standing figure of goddess, holding in each hand a lotus with a 
long stalk, supporting an elephant holding an inverted water pot in its 
trunk. This composition in early Buddhist art represents the Nativity of 
Buddha (ceremonial ablution of Maya Devi), in Hindu art, the goddess 
Laksmi: reverse with an elevated railed svastika and other geometrical 
signs. 


Weight, 94.3 grains. From the Pieris Collection. Marianne Brimmer 
Fund. 


P. 21.774. Part of a coin or medal of the same type. 
Marianne Brimmer Fund. 


Q. 21.2209. Coin of Kongudeéga (part of western Mysore), before 1090 


A.D. Obverse, caparisoned elephant: reverse, decorative scroll of tiringi 
talat type. - 


Weight, 56.5 grains. Marianne Brimmer Fund. 
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PLATE XCIx 
A. 01.6541. Earring. 
Gold. Ceylon or Southern India (Tamil). Eighteenth to nineteenth 
century. 
Length, .057 m. Bequest of Mrs. Arthur Croft. 


B. 18.192. Pendant. 

Gold, set with cabochon rubies and other stones by the ‘ gold embed- 
ding ’ process, with a wax filling. 

Ceylon or Southern India. Eighteenth to nineteenth century. 

Dimensions, .06 X .07 m. Gift of Miss Louise M. Nathurst. 


C. 17.83. Earring. 
Gold. Panjab? Eighteenth to nineteenth century. 
Length, .052 m. Harriett O. Cruft Fund. 


D. 19.381. Hukka mouthpiece. 

White jade set with rubies and emeralds. Mughal, Delhi. Seventeenth 
century. 

Length, .077 m. Ross Collection. 


E. 21.1655. Archer’s thumb guard. 
Green jade, set with rubies. Mughal, Delhi? Eighteenth century. 
Greatest diameter, .037 m. Marianne Brimmer Fund. 


F. 21.1662. Bracelet, enamelled gold, red, green, and sky blue on an 
ivory white ground. The bracelet is thin, with sharp edges. 

Jaipur. Seventeenth century. 

External diameter, .087 m. Marianne Brimmer Fund. 


G. 19.799. Turban ornament consisting of five jointed pieces set with 
cabochon emeralds. 

Gold. Jaipur or Delhi. Seventeenth century. 

Dimensions, .137 X .0836m. Gift of Miss Louise M. Nathurst. 


H. 17.438. Clasp of a bead necklace. 
Gold. Ceylon (Kandyan Sinhalese or Tamil). Eighteenth century. 
Dimensions, .07 X .022 m. Ross Collection. 


I. 17.437. Clasp of a bead necklace. 
Gold. Ceylon (Kandyan Sinhalese or Tamil). Eighteenth century. 
Dimensions, .061 X .023 m. Ross Collection. 


PLATE XCIX 


PLATE C 


A. 21.1660. Raim-nomi pendant, enamelled gold plaque. Obverse with 
Radha with a garland and Krsna with the flute, and cows, in the Brndaban 
forest: reverse with flowering plant. 

Rajputana (Jaipur). Seventeenth to eighteenth century. 

Dimensions, .032 & .032 m. Marianne Brimmer Fund. 


B. 21.1661. Ri&m-nomi pendant, enamelled gold plaque. Obverse with 
Radha holding a flower and Krsna with the flute, and a white cow: reverse 
with the footprints (carana-cthna) of the Lord, with laksanas (svastika, 
goad, discus, banner, fish, etc.). 

Rajputana (Jaipur). Seventeenth to eighteenth century. 

Dimensions, 035 X .035 m. Marianne Brimmer Fund. 


C. 17.79. Ram-nomi pendant, enamelled gold plaque. Obverse with a 
temple, the central shrine containing the name Sri Natha-ji (a form of 
Krsna) in Nagari characters: reverse, the footprints of the Lord, with 
laksanas. 

Rajputana (Jaipur). Eighteenth to nineteenth century. 

Dimensions, .039 < .049 over all. Harriett O. Cruft Fund. 


D. 17.78. Ram-nomi pendant, enamelled gold plaque. Obverse with 
Rama and Sita enthroned, attended by Laksmana and Hanuman: reverse 
plain. 

Rajputana (Jaipur). Seventeenth to eighteenth century. 

Dimensions, .02 X .02m. Harriett O. Cruft Fund. 


E. 19.332. Ram-nomi pendant, enamelled gold wax-filled pendant. 
Obverse with the name Sri-Natha-ji (a form of Krsna) in Nagari characters 
on a central medallion surrounded by flowers: reverse with footprints of 
the Lord, with laksanas. 

Rajputana (Jaipur). Seventeenth to eighteenth century. 

Dimensions, .027 X .03m. Ross Collection. 


F. 17.80. Rim-nomi pendant, enamelled gold plaque. Obverse with 
seated four-armed GaneSa: reverse plain. 

Rajputana (Jaipur). Seventeenth to eighteenth century. 

Dimensions, .02 X .02m. Harriett O. Cruft Fund. 
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22.687. Ladle. The curved handle, riveted to the bowl, is decorated at 
each end with a kirtti-mukha head in high relief. 

Bronze with green patina. Cambodian. Ninth to twelfth century. 

Length, .35 m. Ross Collection. 
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17.76. Crystal water vessel (bhrigdra or ganiga sdgar) with silver spout. 
This vessel is of the ancient type used in the confirmation of gifts by the 
pouring of a libation on the earth. 

Northern India. Medieval. 

Height, .15m. Harriett O. Cruft Fund. 

See Mitra, Sarat Chandra, On an ancient Indian custom, Hindustan 
Review, April, 1918. 
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' 00.23. Part of a man’s garment, the border of a gold brocade shawl, 
mainly green, pink, and blue silk on a gold ground. 
Ahmadabad or Aurangabad. Seventeenth century. 
Dimensions, 1.07 X .77 m. Ross Collection. 


COE] 
, eat Ee 


ro aT 


‘ 
: 

» y! 
lows 
=i 

i 


PLATE CIV 


A. 21.1734. Part of a turban. 


Muslin, embroidered in green and yellow silk and gold thread. 
Dimensions, .12 X .55m. Marianne Brimmer Fund. 


B. 21.1735. Part of a turban. 

Muslin, embroidered with flowers in red, orange, green, blue, and white 
silk, and outlined with gold; the scrollwork of the background in gold. 

Rajputana. Seventeenth century. 

Dimensions, .16 X .12m. Marianne Brimmer Fund. 
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21.1160. Part of a sari (woman’s dress), of the kind known as patola 
used at weddings. | 
Woven silk, the threads dyed before weaving (as in Indonesian ikat 
weaving). Red ground, design in white, red, and green. 
Patan, Gujarat. Eighteenth century. 
Dimensions, 1.05 X .66m. Marianne Brimmer Fund. 
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- a «11.1344. Kain pandjang, a cotton batik garment, detail. 
2 i> Cream white ground, with design in brown, dark blue, and black. 
: Java (Soerakarta or Djogjakarta). Late nineteenth or early twentieth 
7% century. 


: ; Dimensions of whole piece, 2.58 X 1.06 m. Ross Collection. 
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21.662. Kain prada: cotton batik ground with stamped design in gold, 
details. 

A. The border. B. Central medallion and part of the main design. 

Made in Java or Bali and used in Bali. Late nineteenth or early 
twentieth century. 

Dimensions of whole piece, 2.08 X .78m. Marianne Brimmer Fund. 
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21.1659. Sienggi or sienggi komboe, an ikat woven cotton garment (the 


threads dyed before weaving). Colors red, dark neutral violet, and light 
neutral pinkish orange. 


Sumbawa. Nineteenth century. 
Dimensions, 2.16 X 1.11 m. Marianne Brimmer Fund. 
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